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NEW YORK, WEDNESDAY, MAY 18, 1881. 


HE divine art of music gives an immediate vividness 

to whatever it touches, invests it with a peculiar, in- 

effable charm, and impresses hearers deeply with myste- 
rious power. 


CHUMANN was filled with that passionate energy 

which finds all means of expression inadequate. He 

so became dissatisfied with the pianoforte that he 
found himself compelled to write for the orchestra. 


= 
HE rapid advance of modern physical science has 
greatly enhanced the capabilities of modern concert 
organs; in which steam, electricity, pneumatics and hy- 
draulics are now commonly employed. 


USIC is an aggregate of innumerable forms, pre- 
sented in many different ways, which present 
themselves to the hearer as fleeting and unrestrained as 
apparitions or currents of air. Their creation and exist- 
ence are to many persons most mysterious; to fix and con- 
template them is the work of the technical artist. 


HE Italian opera was intended to be a real drama, 
with the language elevated and made musical. In 
it was to be resuscitated the Greek tragedy. But the 
musical idioms soon became so luxuriant that words, act- 
ing, scenery, plot, &c., were all subordinated to the one 
object of providing favorite vocalists with opportunities 
for the display of special powers and excuses for becom- 
ing the principal object of attention of the spectator-au- 
ditor. 





GREEK MUSIC. 

HE performances of the “CEdipus Tyrannus” of Sopho- 
cles, in the original Greek at Harvard University, 
which takes place this week in the Sanders Theatre, will 
doubtless attract the attention of lovers of the classics. 
The excellent recension of the text by Professor John Will- 
iams White has been reprinted, with a translation in 
English by Professor Lewis Campbell, of the University 
of St. Andrews, for the use of the audiences, and other 
editions are being called forth for the use of the public, 
among the most recent of which may be noted the met- 
rical English version by William Wells Newell, a gradu- 
ate of Harvard. The measure chosen by him is the ten- 
syllabled line without rhymes (varied by lighter measures 
in the chorus parts), which the translator believes is more 
suitable than a reproduction of the Greek measures—the 
genius of the two languages being so unlike. Another 
translation has been made to fit the music of the cho- 
ruses, which has been composed to the Greek text, spe- 
cially for this occasion, by Professor J. K. Paine. This 
work is scored fora chorus of men’s voices, with orchestral 
accompaniment. The vocal score, with pianoforte accom- 
paniment, is published in a convenient form by Arthur 

P, Schmidt, of Boston. 

We have recently spoken of his distinguished name- 
sake, Dr. J. H. H. Schmidt, whose works have rendered 
a great service to musicians who are desirous of over- 
coming the difficulties in the way of worthily setting 
Greek texts. 

It is to be regretted that Professor Paine did not make 
the experiment of trying to construct melodies more in 
accordance with our notions of those of the ancients, 
instead of clothing the words in the very familiar garb of 
ordinary modern music; for he is eminently qualified to 
make the attempt. Of course, such an undertaking 
would have been attended with difficulty; but once made, 
it might lead to the putting forth of subsequent endeavors 
to produce musical phrases in accordance with the known 
laws of Greek composition; and thus we might eventu- 
ally gain most interesting illustrations of our advancing 
knowledge of Greek mlsic, which, however, remains at 
present a dead art. Music so constructed might appear 
strange, but it would be heard with extreme indulgence 
by classicists aware of the difficulties of the enterprise. 
Possibly, for the sake of a grander musical effect, and 
also to offer an acceptable musical entertainment to 
visitors not really interested in this Greek revival, an or- 
chestra of thirty-two pieces and a supplementary chorus 
of fifty voices will be placed behind a screen. The music 
will, therefore, appear as one of the strangest anachron- 





isms, among many others, in this representation, all of 
which are probably made for fear of the exhibition ap- 
pearing grotesque or absurd to the kind of audience 
likely to assemble at performances for which tickets are 
sold indiscriminately to the general public. 

Professor Paine has produced a work that completes 
the music for the Triology of Sophocles, for Mendelssohn 
merely sketched the themes for the “CEdipus Tyrannus,” 
leaving in a finished state only the music for the lyrics in 
“Antigone” and “(Edipus in Colonos.” Possibly the 
chorus most likely to be popularized by our various so- 
cieties of men singers will be the second, from the slow 
and expressive movement in G major, beginning with the 
words, “Seeing neither past nor future,” that form its 
second half. The music generally, regarded merely as 
technical workmanship, is good and free from the errors 
and strange crudities so often found in the works of more 
ambitious modern composers. Therefore, it is entitled 
to respect, even though it may not cause passionate ad- 
miration. The style is marked by an earnest seriousness 
and an evident desire to produce music in keeping with 
the general character of the text; and, therefore, no triv- 
ial little melodies or commonplace ornaments, however 
pretty or admired, here find a place. Harvard is to be 
congratulated on being able to retain a resident professor 
who is so well qualified a practical and theoretical musi- 
cian as to be competent to render signal service on such 
occasions as the present. 

It would be well if other colleges and universities in 
the country made some effort to recognize officially the 
art and science of music by establishing professorships, 
that the students generally might be impressed with the 
fact that it is a branch of study demanding the exercise 
of the highest faculties of the mind, and not form a 
notion that their college songs, although competent to 
draw audiences, really represent its powers. 

With reference to the treatment of rhythms of the 
Greek language by Professor Paine there may be some 
difference of opinion. Even in the English version the 
syllables are occasionally strangely stretched and the 
accents ignored. Thus, on page 14, the word “sicken- 
ing” has each syllable greatly prolonged; at page 17 the 
word “suppliants” has a strong accent on the last syllable; 
and at pages 64 and 65 the words “while I live,” with the 
emphasis on “I,” are repeated with the emphasis on 
“live.” The Greek text shares this ambiguity. At the 
opening of the second chorus and elsewhere it is, how- 
ever, particularly well managed. 

The Greek language, when recited with due regard 
to all details respecting quantity, ictus, pause, Xc., re- 
quires very little to make it musical. The rhythm being 
determined, it is for the musician simply to fix the inter- 
vals by which the voice shall rise or fall, instead of leav- 
ing these variations of pitch to the will of the reciter, 
who is allowed to raise or depress his voice by undeter- 
minate degrees (see Euclid’s “Introductio Harmonica,” 
page two.) In no case would Greek musicians be 
allowed, as ours are, to ignore the poetic rhythms or 
metrical correspondences at will, and to invent some new 
schematization for the music, to which the words must 
conform, or to indulge in any such arbitrary proceedings. 

The Greek composer wrote also the text, and he would 
allow no concessions to the music, or any musical licenses 
whatever. In all cases it followed obediently the indica- 
tions found in the poetic forms. 

For instance, the words of the solo sung by George L. 
Osgood, “If I the prophet’s gift possess,” naturally sug- 
gest the following rhythmic form: 


sla yle sla sls; 
but Professor Paine’s music begins with an anti-rhyth- 
mic setting, by which the first word obtains a strong ac- 
cent and a quantity equal in length to five times that of 


the second. For it has this shape: 


Tax4s 6 789 | 123456 is 123456 | 123456789 

Such a form of treatment, although common with mod- 
ern languages, would not have been tolerated by the 
ancients. Indeed, in our music, not only are accents and 
quantity ignored, but the emphasis is often found mis- 
placed, florid passages of considerable length are sung to 
single syllables, poetic rhythms are set to dance rhythms, 
and very rarely are the vocal melodies based upon the 
expressive music of ordinary speech. 

There seems to be no reason why the ordinary recita- 
tive of modern operas should not be made to conform 
somewhat in its inflexions to those of ordinary language 
(alluded to above, in which the voice waves up and down 
by unmeasured intervals), rather than to be constructed 
regardless of these and set to melodic forms that are at- 
tractive from a mere musical point of view. 

The writer of this article in a comedy-opera for chil- 
dren has made considerable use of singing speech that 
is so marked a peculiarity or habit of unsophisticated 
persons; and by which we may learn their moods, as 





good temper, bad temper, &c. If, in answer to a ques- ~- 
tion, the reply, “I am dressing,” is uttered on a high note, 
the first syllable of “dressing” being of low pitch, this 
music of the speech informs us that the response is made 
in a bad humor. If, however, it is uttered on a low note, 
with the same syllable given out on a high one, con- 
versely we have evidence of amiability or of good humor, 
and so on, in accordance with our daily experience of this 
unwritten music that reveals the psychologic states of 
persons, while the words supply the bare facts. 

In recitatives based upon singing speech a point is 
found midway between words and song that makes the 
transition from one to the other less abrupt and strange. 

Strangely enough, it would be easier to give a repre- 
sentation of a play in the Sanskrit and Prakrit than of 
one in the Greek language, as far as the music is con- 
cerned; for, although we possess no vestige of Greek 
music, the Ragas of the Hindoos are rendered into a 
notation that may be mastered by a good musician hav- 
ing some patience and a love of investigation. A con- 
sideration of the laws of Hindoo music leads one to make 
the following query for the consideration of students of 
Greek music. Did not the Greeks understand by the 
word “armonia” (in addition to the tuning of the lyre in 
conformity to a required system), the harmony of sounds 
with reference to their succession, as did the Hindoos? 

Our harmony consists of a selection of notes that are 
heard simultaneously; did that of the Greeks consist of 
similar selections of notes heard consecutively? If so, 
this harmony was the result of memory or reflection, not 
of actual union or concurrence. Their method of tuning 
was sufficiently good for harmony in this sense. From 
this point of view the effect of modern melody may be 
regarded as the effect of harmony. 

*“ When memory links the tone that is gone 
With the blissful tone that’s still in the ear."’"— Woore. 

It would be quite worth while to consider if for this 
reason many peoples, ignorant of our harmony (as, for 
instance, the Chinese), have rejected semitones from their 
melodies, although they possess them in theory, as may 
be known by a study of their scales. It is an interesting 
exercise to construct melodies in such a manner that the 
effect will not be bad if each tone is actually continued 
beyond its due length, as in music played on bells. Take, 
for example, eight bells giving the sound of the major 
scale (including also the semitones), and strike them in 
the following order, 

Ds BF Be Be BS 
« 2, 7, Ss 3B: 


43 
6, 4 
4,6, 2, 75 3y Sy 85 

» 8; 4, 25 7 Sy 
and the succession of such sounds will be found very 
pleasing, even when the tones do not overlap each other, 
for we mentally connect them and perceive their rela- 


tionships. The first three sounds together make the 
chord of F; the second, third, fourth and fifth sounds 
make the chord of the seventh on “D,” with a minor 
third; the fifth sound is a perfect fifth above the sixth 
sound, and so on. No semitones, or even whole tones, 
being here found in juxtaposition, no dissonances can 
result. 

This experiment may be made upon a pianoforte, with 
the sostenuto pedal down. 

The Delphic Mountain was supposed to be the centre 
of the earth, as Boston is now said to be the ““Hub of the 
Universe.” May the utterances “from earth’s central 
place,” or, rather, say, in accordance with our modern 
cosmical knowledge, “from 'mid earth’s prophetic core,” 
bring some gratification to Bostonians: they brought 
anguish enough to the miserable descendants of Lab- 
dacus at Thebes. 





POLITICAL ECONOMY AND MUSIC. 

HE greatest good to the greatest number” is a 

phrase that specially applies to musical art. In a 
former issue we pointed out that by its aid a text may 
be brought home to the hearts of thousands of people at 
once in a vast cathedral where the spoken word is inau- 
dible except to a few. The works of the painter or sculp- 
tor are generally placed in collections that are rarely ac- 
cessible; whereas, if a newsymphony is composed in Ger- 
many and a single copy of it be sent hither, it may at 
once be presented to the public with absolute fidelity to 
the composer's wishes. 

The poor man who cannot afford to purchase a statue, 
still less a suitable home for it, can for a few cents be- 
come acquainted with the highest works of musical art, 
and actually possess them as truly as the greatest mill- 
ionaire. For the music is not in the books or the in- 
struments, the sounds or their various speeds or ratios, 
but in the revelation of beauty that some kindred. soul in 
Germany has made. 

Were the State to foster and encourage societies for 
the study and practice of concerted music, affording 
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working men an agreeable and profitable way of passing 
leisure time, the evils of intemperance and the difficulties 
in the way of legislation respecting it would possibly be 
to a great extent removed. The rehearsals of choral so- 
cieties, for example, afford an agreeable pastime, healthy 
excitement, and continued interest to very many persons. 
Each individual returns to his home with a practical 
knowledge of some one work of art where he may inter- 
est others, and so may be driven away the demons of in- 
temperance, brutality, harshness of feeling and hardness 
of heart. The various choral societies of New York and 
vicinity are for the most part composed of persons en- 
joying considerable ease, mental training and social recog- 
nition, whether German, Swedish or English. But music 
is equally well adapted for the working classes generally, 
even for those whose occupations have a tendency to in- 
jure the harmonious development of each individual. 

It is quite pleasant to think of the Welsh miners and 
their families in the Schuylkill, Lackawanna, Carbon, Lu- 
cerne and Northumberland counties of Pennsylvania 
who, after toiling in the pits, meet and enjoy each other's 
society and codperation in singing some really noble 
music. They are extremely fond of Handel's oratorios. 
These and similar works, having a deep moral signifi- 
cance, cannot fail to be elevating in their tendency. The 
associations keep alive the feeling of universal brother- 
hood; the beauty of the art products they try so hard to 
perform worthily, kindles the imagination, which is greatly 
in danger of being dulled by slavish work; and as a gen- 
eral outcome these people cannot become degraded or 
hopeless. The “Hallelujah” chorus and other similar 
works are to them what the Lutheran chorals were to the 
Germans—daily songs of the people, heard in the market 
place, the church and the kitchen, having a political, 
moral and religious influence. 

The generous emulation and unselfish rivalries of these 
choral societies is best seen when they meet, 1,200 strong, 
to compete for prizes. Their artistic skill is well worthy 
respectful attention when four choirs, of three hundred 
each, sing inturn such choruses as “ Let us break their 
bonds,” “Worthy is the Lamb,” and “Amen” from 
the “Messiah;” and especially when they sing entirely from 
memory with technical accuracy and great enthusiasm 
and vigor. They also compete for prizes for compositions 
and performances of vocal pieces in the Welsh language, 
thus keeping alive a certain pardonable pride or national 
egotism, a factor well worthy the attention of ethical 
philosophers. 

In Wales, to this day, festivals are held that date from 
time immemorial, when harps with three rows of strings 
were commonly used and the performers held high rank. 
The next National Eisteddfod and Gorsedd of bards 
of the Isle of Britain will be held at Merthyr Tyd- 
fil, on August 30, 31, and September 1, 1881. The watch- 
words or mottoes are: “ The truth against the world,” 
“ Knowledge is better than gold,” “Heart with heart,” 
and “God and all goodness.” The list of chief subjects 
is as follows: 

1. For the best ‘‘ History of the Literature of Monmouth 
and Glamorganshire, from the earliest period to the present 
time.” Prize, £21 and a gold medal. 

2. For the best essay on ‘‘ The Orthography of the Welsh 
Language.” Prize, £21, given by Owen Davies, Esq., Car- 
diff. 

3. Chair Subject—An ode on ‘“ Love.” 
oak chair. 


Prize, £21 and an 


4. For the best poem on ‘'Life.” Prize, £21 and a gold 
medal. 

5. For the best cantata with pianoforte accompaniment 
only; the work not to occupy more than an hour and a quar- 
ter in performance. Words to be had from the secretary. 
Prize, £21, given by the London Welsh Choir, and a gold 
medal by the committee. 

6. For the best rendering by brass band, not less than 
twelve in number, of ‘* We never will bow down” (Handel). 
Any arrangement, Prize, £21 and a gold medal to the con- 
ductor. Second prize, baby trombone (value £18 18s.), 
presented by Besson & Co., musical instrument makers, 
London. 

7. To the choir of not less than one hundred and fifty, 
nor over three hundred voices, that will best render ‘‘ Ye 
nations offer to the Lord” (Mendelssohn), and ‘ Hallelujah, 
Amen” (D. Emlyn Evans). Prize, £100 and a gold medal to 
the conductor, 

8. To the congregational choir of not less than sixty 
voices that will best render the first part of ‘*‘ Habaccuc’s 
Prayer” (E. A. Lloyd), to the end of chorus No. 3. Choirs 
will be allowed to select a soloist (but not a conductor) out- 
side their own congregation. Prize, £21 and a gold medal 
to the conductor. 

Programme, containing full list of subjects, conditions, 
and names of the adjudicators, &c., may be had for 2%d. 
from the secretary, Rhys T. Williams, Abertonllwyd, Tre- 
herbert, Great Britain. 


We shall have occasion to speak again on this subject. 





MINOR TOPICS. 


GREAT artists are always willing to oblige. They 
make no fuss about it, but when asked to do a favor either 
courteously excuse themselves or proffer their aid. As an 
instance of good nature the following is an example: Cam- 
panini, being asked, consented to sing at the concert which 
was to have been given some week or su ago by the New 
York Press Club. On account of unforeseen matters the 
club came to a decision not to give the intended entertain- 
ment, and the president had therefore to notify Campanini 
of the change. It is to be presumed that the distinguished 
tenor received this intimation with the same grace and good 
feeling that prompted him to notify the club of his willing- 
ness to contribute to its pleasure. His gratuitous singing in 
aid of the singers left destitute by the recent breaking up of 
the Beauplan Opera Company exhibits the same excellent 
trait in his character. 


Tue park at the Battery is to have concerts this 
summer, only ten, however, instead of twelve, which are to 
be given on Fridays. This news will be received by every- 
body with pleasure, although they may not form one of the 
numerous listeners who are sure to attend them. Popular 
concerts for the people accomplish much good, and even 
have become a necessary institntion in these days of ad- 
vanced ideas and earnest desire for culture. Music appeals 
through the ears to the better feelings of the soul, and to be 
affected by besides reaping true enjoyment from it no 
knowledge of its mechanical principles is needed. A truly 
intelligent appreciation is not possible without knowledge, 
but pleasure can be experienced by those who are impression- 
able to the charm of sweet sounds. 


THE royalty system of paying singers for intro- 
ducing songs to the public is now being pretty thoroughly 
discussed in London, The thing has evidently become a 
nuisance to the music publishers, who have at last taken a 
stand against the extortionate demands of artists. It cannot 
be denied that, in order to make a song or ballad sell well, 
it must be repeatedly sung before the public. To merely ad- 
vertise it in the papers is not sufficient. A large New York 
music publisher told the writer that he recently issued a tak- 
ing song by a well known and favorite composer of this city, 
but that in six months from the date of publication not more 
than a dozen copies had been ordered or sold over the 
counter. The composer, at the end of that time, induced a 
favorite lady vocalist to sing the song on a concert tour she 
was about to make in company with other artists. In less 
than three months from the starting of the troupe the pub- 
lisher had received various orders from music dealers 
throughout the country, amounting altogether to some 1,500 
copies, The inference to be drawn from this is plainly mani- 
fest. The public had heard the ballad well interpreted, ad- 
mired it, then asked for copies. 


BRIEFS AND SEMI-BRIEFS. 


....H. B. Mahn’s comic opera company played ‘‘Boccaccio” 
in Boston last week. The work was well received. 








....The vocal recital of F. Korbay, who is well known in 
metropolitan musical circles, took place last Thursday even- 
ing at Chickering Hall. 

....A special “Olivette” matinée was given last Wednes- 
day afternoon at Haverly's Fifth Avenue Theatre by the 
Comley-Barton Company. 

...-Mme. Gerster, assisted by Theodore Thomas’ orches- 
tra, gave a concert last Wednesday evening and another on 
last Saturday afternoon in the Music Hall, Boston. 

....Settie Blume made her début as an clocutionist last 
Wednesday evening, at Chickering Hall. She had the as- 
sistance of the entire New York Philharmonic Club. 

....The testimonial benefit to Helen Lenoir, the manager 
in this country for D’Oyly Carte, will take place to-morrow 
(Thursday) afternoon, May Ig, at the Standard Theatre. 

....The regular summer season at the Metropolitan Con- 
cert Hall, Broadway and Forty-first street, began on last Sat- 
urday evening. The orchestra is under the direction of Herr 
Rudolph Bial. 

....At the Bijou Opera House, the Wilb:r Opera Com- 
pany is still performing ‘‘The Mascotte.” Practice has 
made its several members more perfect, and the inequalities 
have been smoothed down, 

.-..-Dr. L. A. Baralt gave a lecture on last Thursday even- 
ing, May 12, at Steck Hall, on ‘‘True Art,” which was fol- 
lowed by a concert under the direction of Professor E. Agra- 
monte, and a series of recitations. 

...»Mr. Saalfield, the music publisher and manager of the 
Saalfield concerts, is to be married on the 25th of May to 
Miss E, Ombra Brown, at the Memorial Presbyterian Church, 
Fifty-third street and Madison avenue. 

....Last week the Comley-Barton Company appeared in 
“*Olivette”’ at Haverly’s Fifth Avenue Theatre for the last 
time. The pretty opera has worn well and probably never 
has been presented in a more enjoyable manner. 


...-At the Bijou Opera House Emma Howson makes a 





charming Mascotte. Her figure is good and she exhibits 


talent. This lady made a success in English opera some 
time ago, and was the original Josephine in ‘‘Pinafore.” 

....A concert and literary entertainment was given last 
Wednesday evening at Steinway Hall under the direction of 
W. A. Mulligan, organist of St. Stephen’s Church. A num- 
ber of well known musicians participated in the performance. 

.-Mme. Delviniotti, sometimes called ‘‘The young 
Grecian pianiste,” gave a concert at Chickering Hall on last 
Saturday evening, May 14. She was assisted by Constantine 
Sternberg, pianist; Frederic Archer, organist, and other 
artists, 

....When the already extended run of ‘‘ Billee Taylor ” at the 
Standard Theatre is taken into consideration, the management 
have no reason to complain of the success that has attended 
the production of this pleasing comic opera. While not so 
large as at first the audiences are as much delighted as ever. 

....F. Korbay, well known in New York musical circles, 
gave his vocal recital at Chickering Hall on last Thursday even- 
ing, the 12th inst. His programme contained a number of 
Hungarian national songs, two of his own compositions, two 
songs by Schumann, two by Liszt, and Beethoven's ‘‘ Adelaide.” 

....The Boston Ideal Company began an engagement at the 
Academy of Music, Brooklyn, last week, when it appeared in 
‘‘ Fatinitza,” ‘‘ Olivette,” and at the Saturday matinée pro- 
duced ‘‘ Pina‘ore.” ‘‘ Billee Taylor” is being given this week. 
The company includes nearly all the old favorites. The chorus 
has been increased to about fifty voices. 

....The New York Comedie Company performed ‘‘Billee 
Taylor” at the Novelty Theatre, Witliamsburg, a few nights 
ago. The stage management was under the direction of F. 
Brissac, late stage manager of the Sarah Bernhardt company. 
The music was directed by Alex. Spencer, late of the Roya, 
Theatre, London, and the cast was quite good. 

...-On Saturday last the pupils of Signor and Mme. La 
Villa gave a musical matinée at the Union League Theatre. 
Among their pupils were Belle Cole, Mrs. Gregory and 
others, who have made a reputation for themselves. They 
were kindly asssisted by Miss Heraty. A. H.*Pease, Mr. 
Werner, Signor Hasselbrink, Mr. Hession and Signor Len- 
cioni. 

....'' The Mascot,” Avdran’s new comic opera, was pro- 
duced at Abbey’s Park Theatre last week by the company 
that played it for three weeks in Boston, where they made the 
The leading artists have bee. weil chosen 
The orchestra is led 
New scenery has 


opera a success. 
and the chorus consists of forty voices. 
by Harry Widmer, late of Booth’s Theatre. 
been painted by Messrs. Hoyt, Goatcher and T. Weston. 

....-A concert and literary entertainment was given under 
the ausp ces of the Nativity Catholic Union, in Steinway Hall, 
last Wednesday evening. It was under the direction of W. F. 
Mulligan, organist of St. Stephen’s Church, and among the 
other artists who took part in it were Miss E, J. Lathrop, Mrs. 
E. A. Nulty, sopranos; Miss Munier, contralto; Frederick 
Harvey, tenor; Franz Remmertz, baritone, and Bernard Mol- 
lenhauer, violinist. 

....The concert given at the Metropolitan Concert Hall, 
on Tuesday evening, May 10, under the auspices of the 
French Benevolent Society, for the benefit of the singers be- 
longing to the late Beauplan Opera Company, was a suc- 
cess, $800 being taken at the doors. Signor Campanini and 
Mme. Lablache were among the artists who volunteered 
their services. It is needless to say they were enthusiastic- 
ally received. 

....Von Suppe’s latest opera, ‘‘Donna Juanita,” was pro- 
duced for the first time in America at the Boston Theatre 
on last Thursday evening, May 12, by Mahn’s Comic Opera 
Company. There was a preliminary performance of the 
piece at Providence some week or so ago, to try the com- 
pany, and since then many changes have been made which 
add to the completeness of the representation. The scene of 
the opera is laid in France during the Peninsular war of 1796. 

..+.The members of the Euterpe Club, of New York, gave 
their first concert on last Wednesday evening, May ft, at the 
Union League Theatre, at which they were assisted by mem- 
bers of the Mozart Musical Union Orchestra and several 
nvusical friends. There was a large attendance, and every 
one seemed to enjoy the somewhat lengthy musical enter- 
tainment that was provided, The club is a new amateur or- 
ganization which bids fair to do good work in the cause of 
music. 

...-James S. Burdett, the well known humorist, was the 
recipient of a benefit, tendered by his friends, at Chickering 
Hall, last evening, May 17. The programme was 2 strong 
one in musical and literary numbers, and the following artists 
participated: James S. Burdett, humorist; Mrs. Florence 
Rice-Knox, contralto; Fred. W. Jameson, tenor; Magrane 
Coxe, baritone; A. P. Burbank, elocutionist ; Alfred Pease, 
pianist ; William Withers, solo violinist, and an excellent 
male quartet. Signor Emilio Agramonte was the musical 
director. 

...-Mahn’s Comic Opera Company opened at Haverly’s 
Fifth Avenue Theatre on Monday evening in Von Suppé’s 
opera of ‘‘Donna Juanita.” This is a genuinely comic opera, 
even if the music reminds us of familiar themes. The en- 
semble of the company is the best of the many comic opera 
companies which have lately been giving the public different 
versions of fun and rollicking jollity set to music. The 
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chorus is specially good, while the leading characters are 
more than usual evenly balanced as to voice’and acting. 
Jeannie Winston sustained the principal réle, that of Rend, 
otherwise Donna Juanita, with a vivacious espidglerie 
which was very taking; Janet Edmonson, as Petrita, 
is an unusual accession to light opera, both as to voice 
and method, and her acting, while in some points in- 
dicative of a débutante, is very good; Rose Leighton, in the 
réle of Donna Olympia, Mr. Ryse as Don Pomponio, Mr. Bell 
as Colonel Douglas, Mr. Macrery as Gaston Dufaure, and Mr. 
Morgan as Don Xegio, all filled their parts very acceptably— 
so well, indeed, as to please the audience, which, in spite of 
all the critics, is the best guaranty of popular success. The 
chorus has been already mentioned, and its work showed 
care, the ‘*Students’ Chorus” being specially remarkable. 
Mr. Mahn and his company deserve full houses. The at- 
tendance on the opening night was very good. 








CORRESPONDENTS’ NOTES. 


BALTIMORE, May 14.—-Academiy—The season closes this 
On June 6 the summer garden concerts open for 
a brief season. Holliday—The Acme Olivette Company has 
given us an extremely good performance of Audran’s bright 
little opera. Miss Dolara in the title réle was exceedingly 
saucy, and sang her part in a thoroughly conscientious man- 
ner. Messrs, Carleton and the Peakes were up to their usual 
standard, The remainder of the cast were quite good. 
Thursday night (12th) Harry Peakes was taken ill, and Geo. 
Olmi was substituted as Captain de Merrimac, Mr. Graham, 
the stage manager, assuming Marjevol, Mr. Olmi’s part. Next 
week the Harrisons in ‘‘Photos” will be the bill. It would 
be almost useless to attempt to adequately describe the 
measure of success of the first performance of the Balti- 
It is a matter of doubt whether 
Careful 


week. 


more Oratorio Society. 
Handel's ‘‘Messiah” has ever been better rendered. 
attention was given to the minutest detail, and every thought 
of that grand old composer thoroughly brought out, The 
parts were balanced to a nicety. The chorus was so full, 
round and strong as to drown out the fine orchestral shading 
in some numbers. This was very noticeable in the choruses 
“Lift up your heads, O ye gates” and the ‘‘Hallelujah” 
chorus. This cannot be considered altogether a fault. The 
articulation was so perfect that every word was distinctly 
carefully had Professor Fritz Fincke drilled 
them, In the chorus ‘‘And the glory of the Lord,” 
the phrasing and articulation was so perfect that al- 
most before the music had ceased a great tumult of ap- 
plause broke forth from the vast audience. The soloists 
were especially fine. Mr. Toedt in his first solo, ‘‘Comfort 
ye my people,” had much to contend with—the size of the 
hall and the confusion of the audience coming in were very 
much against him, but before he closed the number his beau- 
tiful voice had won the hearts of the listeners. Miss Winant 
also made a favorable impression; her solos, ‘‘He shall feed 
His flock” and ‘‘He was despised,” could not have been bet- 
ter done. Miss Norton sang in an exceedingly praiseworthy 
manner. ‘‘Come unto Him” and ‘'I know that my Redeemer 
liveth” were rendered in a faultless manner, Mr, Rem- 
mertz was in his best trim, and all who have heard him know 
what that means. His voice was fully brought out in the 
number, ‘‘Why do the nations so furiously rage ?” and the 
audience showed their appreciation by their hearty and pro- 
longed applause. There were no encores allowed, and prop- 
erly to, as the length of the programme would not permit a 
response. If the demands of the house had been acceded 
to, the entire performance would have had to have been re- 
peated. The financial aid extended the society far exceeded 
all expectations of the board of managers. The voluntary 
subscriptions amounted to about $3,000, and the proceeds of 
the two performances will swell the amount to $6,000 or 
$7,000. To Professor Fritz Finke, the conductor, Harold 
Randolph, the organist, and Mr. Sutro, the president, the 
credit of the success belongs. The members of the Fifth 
Regiment kindly offered their services as ushers. The so- 
ciety is now on a firm basis and promises before many sea- 
sons have passed to rank with the first of its kind on this 
side of the Atlantic. Tide By 
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BuRLINGTON, Iowa, May 10.—The musical event of the 
season, Emma Nelson’s testimonial concert, occurred last 
Friday evening. We do not rememter ever having seen as 
large and as elegant an audience at a home concert before, 
and this, too, with halfa dozen other entertainments the same 
evening, all of which speaks volumes for Miss Nelson’s pop- 
ularity. The following is the programme: Sonate for organ, 
in D minor (first movement), (Guilmant), J. H. Rogers; 
“The Reason Why” (Blumenthal), Emma Nelson; duo from 
‘*La Favorita” (Donizetti), Callie Spencer and C.J. Schenck; 
‘The Harbor Bar” (Dolby), Sarah Sherfey; Spinning Chorus 
from the ‘‘Flying Dutchman” (Wagner), Ladies’ Sextet; cav- 
atina from ‘‘La Somnambula (Bellini), Edward Lehr; fan- 
taisie for organ, ‘‘O Sanctissima” (Lux), J. H. Rogers; 
polacca from ‘‘Mignon” (Ambroise Thomas), Emma Nelson; 
quartet from ‘‘Rigoletto” (Verdi), Miss Nelson, Miss Sherfey, 
Mr. Schenck, Mr. Lehr. Miss Nelson, of course, sang as 
she always does, exquisitely, and was encored each time, to 
which she responded. Mr. Rogers’ two organ numbers were 
encored—something very unusual, His accompaniments, as 
usual, were excellent. Sarah Sherfey greatly surprised her 





many friends, who were not aware before of her splendid 
voice, She was, of course, loudly encored, Callie Spencer 
and C, J. Schenck sang a charming duet. Miss Spencer is 
one of our best contraltos and constantly improving. Mr. 
Schenck has an excellent voice, which he could cultivate to 
good advantage. The Spinning Chorus by the Ladies’ Sextet 
was one of the best numbers of the evening; they were ob- 
liged to repeat it. Our genial friend, Mr. Lehr, sang the 
cavatina, and did it nicely; his voice is under better control 
than ever. The concert closed with the beautiful quartet 


from ‘‘Rigoletto,” which was the best homé quartet I ever 
heard. Truly, a delightful concert and a great success, 
which was merited a hundred times over. 
have ‘‘Our Goblins,” a musical comedy. 


Next week we 
Max. 


BRoOcKVILLF, Ont., May 12.—After much preparation and 
considerable hard work, the first concert of the Infantry 
Band took place at the Opera House last evening, with 
grand &/at. Mr. Stenson, the leader, and the members of 
the band must be congratulated upon the success that has 
attended their efforts. To Mr. Stenson’s untiring vigor, af- 
fable coercion and genial deportment may be ascribed the 
excellence with which the productions of the band were ren- 
dered. The management was singularly fortunate in se- 
curing the services of Signor Liberati, thereby presenting to 
the public an artist who, in his particular branch of art, is 
one of the finest cornet virtuosos on this continent. Lis ren- 
dition of ‘‘Casta Diva,” by Bellini, was a marvelous display 
of skill, combined with feeling and expression, which pro- 
duced a boisterous redemand. His second number, ‘‘Atlan- 
tic Garden Polka,” by Liberati, was given with a brilliancy 
and rapidity not often to be heard, while a high note which 
was taken and sustained was vociferously cheered; and 
when, in answer toan imperative encore, Mr. Liberati played 
the popular air, ‘‘Nearer, My God, to Thee,” with such fine 
taste it showed that there was more to admire than won- 
derful lips or tonguing. The Ogdensburg City Band was 
welcomed with an enthusiasm evidently as _ unaffect- 
ed as it was hearty. The gentlemanly and fine phys- 
ical appearance of the members attracted the attention 
of everybody. Their selections were singularly choice, The 
following numbers deserve special notice: ‘‘Air Varié Rose,” 
by Missord, clarionet obligato. 1 commend Mr. Froom's 
style of clarionet playing, which was remarkably fine. His 
tone is pure and his execution smooth and even throughout 
the entire compass of the instrument. The efforts of the 
City Band in‘performing Auber’s ‘‘Massaniello” overture was 
a revelation to the audience, so entirely different was the 
effect produced from anything they had been accustomed to 
expect from a military band performance. It was played 
with a precision and purity of tone that bespoke skill on the 
part of the musicians in the manipulation of their instru- 
ments. The clarionets, which gave the passages played by 
the first violins in the orchestral score, were rendered with a 
unity of effect and truthfulness of intonation really remarka- 
ble. All the other instruments were played in the most 
legitimate manner, no ‘‘overblowing” or coarseness what- 
ever being perceptible. Mr. Dumonchel, the leader, and 
the members of the Ogdensburg City Band, certainly earned 
the enthusiastic reception and high appreciation they re- 
ceived upon this occasion, The vocalists who contributed to 
this concert were the Misses C. and R. Brainiff, May Kauf- 
man and A. Turner, Jr., who rendered their respective num- 
bers upon the programme in a very satisfactory manner. 
Mrs. F, E. Kaufman was the pianist of the evening, and ex- 
hibited taste and judgment in the difficult as well as exacting 
A.C, J.%. 
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Cuicaco, Ill., May 12.—The great event in local musical 
circles during the past week has been the Apollo Club con- 
cert, at which the ‘‘Tower of Babel” was repeated. It was 
much better given, in many important particulars, than on 
occasion of its former presentation here. To begin with, 
the solo work, which before was assigned to Messrs. Fritsch, 
Whitney and McWade, was this time done wholly by “home 
talent,” Messrs. Knorr, Groves and McWade, and was much 
more acceptable. Neither Fritsch nor Whitney were as 
familiar with the notes as they should have been, while our 
‘thome talent” were thoroughly at home in theirs, and did 
not make a mistake during the whole evening, to say which, 
considering the difficulty of the solos, is warm praise. Mr. 
Knorr sang better than I have ever heard him; his tones 
were pure in intonation and of excellent quality. He did 
not produce a single hard or throaty tone. Mr. Groves’ 
chief excellence was accuracy, and his most noticeable fault 
was lack of spirit. Mr. McWade gave the music of his part 
in a careful, painstaking manner which was extremely grati- 
fying. My former impression of the work was only height- 
ened by another hearing. While it possesses several num- 
bers of considerable musical beauty, notably the choruses 
of the departing tribes, the lament of Nimrod over the de- 
struction of the tower, and the orchestral painting of its fall. 
I cannot help the feeling that it also contains much that, 
from the pen of any man who lacked Rubinstein’s reputation, 
would be justly called “rubbish.” The recitatives are dry and 
tedious; in fact, extremely commonplace; and I think your 
readers who listened to it in New York will confess to a sim- 
ilar feeling. Much of the solo work is written at an altitude 
where distinct articulation is out of the question, and the 
same is the case with the soprano part of some portions of 





the chorus. The closing chorus of angels, people and de- 
mons, is effective solely by reason of the volume of tone 
employed—in fact, it might be regarded as an apotheosis of 
noise, for it certainly possesses but one phrase which is of 
any great musical merit. Max Bruch’s cantata, ‘‘Fair 
Ellen,” founded upon an incident of the siege of Lucknow 
during the Sepoy rebellion, is certainly a charming work, 
and lost nothing of its effectiveness through proximity to the 
“Tower of Babel”—in fact, its purely musical beauty was 
rather heightened by contrast with the latter work. Mrs, 
Farwell sang the solo part in a manner which led me to wish 
that she might oftener favor us with opportunities for hearing 
her beautiful voice and excellent interpretations. On the 
first entry of the well known tune ‘‘The Campbells Are 
Coming,” which Bruch has so cleverly interwoven into his 
work, the orchestra was not sufficiently restrained, and, in- 
stead of gliding in as though borne on the breeze from a 
great distance, it sounded as if close by—an effect which the 
writer never intended, The remaining number on the pro- 
gramme was Gounod's ‘‘By Babylon’s Wave,” which does 
not call for especial mention. Mr. Tomlins’ conducting was 
better than usual, and Mr. Eddy presided at the organ in a 
manner which added greatly to the general effect. The 
chorus was weaker and more spiritless than usual. 
Last Sunday a concert was given at Turner Hall by the 
united orchestras of Liesegang and Rosenbecker, each of the 
gentlemen conducting a portion of the programme, The 
more important numbers were Wagner's ‘* Kaisermarsch,” 
Schubert’s ‘‘Unfinished Symphony,” Beethoven’s overture to 
‘‘Leonore” (No. 3) one movement of his violin concerto, 
and Berlioz’s ‘Carnival Romaine” overture. The Mendels- 
sohn Club, of Hyde Park, gave its second concert of the sea- 
son last Thursday, assisted by the Mendelssohn Orchestral 
Society of this city. The principal numbers were Schumann's 
“Gypsy Life” and Gounod’s ‘‘St, Cecilia” mass. At Mr. 
Eddy’s organ recital Saturday noon the programme (the third 
in his ‘‘National” series) was devoted to Belgian composers, 
as follows: Grand Fastaisie de Concert, Op. 5 (Callaerts); 
Prayer in E flat (Groven); ‘‘Alleluia” (Tilborghs); Sonata in 
D minor, Op. 1—I. Allegro maestoso, II. Andante, III. Al- 
legro con brio—(Mailly); a, Grand Fantaisie in E minor 
(The Storm), 4, Fanfare in D, ¢, Allegretto in B flat, d, So- 
nate-Pontificale—I, Allegro moderato, If. Adagio, III. 
Marche Pontificale, IV. Fuga—(Lemmens). The seventy- 
fifth pupils’ matinée of the Hershey School of Musical Art 
took place Wednesday afternoon. A very attractive pro- 
gramme was presented. A Mannerchorconcert isannounced 
by the Apollo Club for May 26, in order to meet a deficit in- 
curred this season. At McVicker’s Theatre the Stuart and 
Gray Opera Company is rendering in a praiseworthy manner 
‘‘Billee Taylor.” Though the season is late for opera and 
almost every one has seen the piece played once or more 
during the winter, this company excites a great deal of enthu- 
siasm among the audience, almost every prominent number 
being heartily encored. The tenor, Bil/icee Taylor, and the 
soprano, Arabella, are especially good, while the dancing of 
Phabe and Constance is delightful. The Beethoven Society 
has elected the following officers for the coming season: 
President, James P. Kelley; Vice President, Albert Hayden; 
Treasurer, Henry L. Frank; Secretary, Charles W. Weyl; 
Librarian, J. M. Hubbard. FREDERIC GRANT GLEASON, 


CLEVELAND, O., May 9.—‘‘Olivette” by two different 
troupes, viz., the New York Fifth Avenue Company, with 
Mr. Stanley as manager, and Ford’s Comic Opera Company 
gave us excellent opportunity for comparison, Public opin- 
ion is generally in favor of the Ford Company, not only be- 
cause the version presented by it is almost identical with 
the original, but also because the fout ensemble was much 
more effective. Another reason why the Fifth Avenue Com- 
pany got into bad repute was a premature attempt to produce 
‘‘Billee Taylor” on the last night without sufficient rehearsal; 
at the conclusion of the first act an apology was made ‘“‘all 
on account of Z/iza,” and two acts of ‘‘Olivette” were given 
to finish an evening’s entertainment. The Cleveland Vocal 
Society gave its regular concert on Thursday to its honorary 
members, which was successful; the same was repeated on 
Friday night for the benefit of the general public, when about 
nine-hundred people were attracted not only by the general 
good reputation of the society, but also by the singing of 
Miss Carrington, late of the Strakosch Opera Company, 
who made many friends by her artistic singing. Mac. 


Denver, Col., May 12.—A complimentary concert was 
given on Friday evening, May 13, to Mrs. Steinbock, at 
Armory Hall. The lady, who is an accomplished pianiste, 
played Mendelssohn’s G Minor Concerto. Annie Weigel 
and Mr. Ford also took part in the performance. F. R. 


Detroit, May 13.—On Tuesday evening and Wednesday 
afternoon of this week, Warner and Stanley's Fifth Avenue 
Opera Troupe gave, at the Detroit Opera House, a very fine 
representation of ‘‘Olivette.” On Wednesday evening, at 
the same house, ‘‘Billee Taylor.” James Sturges and Mr, 
Greensfelder, both bassos of merit, took the respective réles 
of Captain de Merrimac and Coguelicot in ‘‘Olivette.” Their 
singing and dancing were the most enjoyable, though Henri 
Laurent as Valentine and Miss Richardson as Ofivette added 
to the general enjoyment of the piece by their correct singing, 
which is more than can be said of the other soloists. The 
piece was cut, and yet it dragged. The representation of 
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**Billee Taylor” was very poor. At Whitney’s, Ford’s Comic 
Opera Company opened on Wednesday with C, F, Lang as 
Billee Taylor, Mr. Denham as the red nosed bos’n and Miss 
Chapman as Phade, The company is good, has a chorus 
including a number of plump and pretty young girls, and 
soloist who sings in tune. On Wednesday afternoon, the 
11th inst., J. C. Batchelder gave his first organ recital of this 
season at St. Paul’s Church. He is an organist of the Ger- 
man school, which means by education a pedal organist—not 
of the sensational style of the Chevalier Neukomm, or of the 
neat and marvelous style of Mendelssohn, but of a quiet, 
unobtrusive and yet solid style, which gives the listener an 
opportunity of learning the way in which Bach’s pedal music 
ought to be played. Mr. Batchelder’s instrument was badly 
out of tune; nevertheless his playing was highly enjoyable. 
He played Prelude in E minor, Peters’ ed., B. II., No. 9(Bach); 
Rondo Caprice, op. 35 (Buck), showing skill in the combina- 
tion of stops, but hardly the thing to play on that two-bank 
manual organ; Sonata in F major (Merkel), and Skizzen, op. 
85, No.2(Schumann). It was a pity to mar the programme 
with the introduction of so poor a player as Miss Stow, whose 
manipulation of keys and pedals was so crude that it was 
painful to listen to her struggle through two Vorspiele of 
Bach; she played also the G minor fugue, from book IV.. 
Peters’ edition, by the same master. Mr. Slocum, one of the 
foremost tenors in the Northwest, gave a very artistic deliv- 
ery of Merkel’s celebrated 57th Psalm, also a sacred song of 
questionable merit by Hahn. Mrs. Vernor sang Mendels- 
sohn’s, *‘ Oh rest in the Lord.” On Wednesday evening, a 
concert was given at the Simpson M. E. Church before a dis- 
tressingly small audience; even the assistance of Mr. Henkel, 
a flute virtuoso, could not attract a public that finds no 
pleasure in listening to the poor singing of the ‘* Au Fait” 
Quartet, who were the givers of the entertainment (?). On 
Thursday evening, the Detroit Choral Union, A. Miller 
director, gave a concert at Music Hall; the assistance of Mr. 
Jersey, a cornet virtuoso, had been secured, and a pro- 
gramme of fifteen numbers, selected from every imaginable 
school, was carefully compiled, and yet, for some reason or 
other, the Zoar Orphan Asylum, for whose benefit the enter- 
tainment was given, will not be much of a gainer. The regu- 
lar soprano at St. John’s Church having resigned, that con- 
gregation has for the past two or three Sundays been obliged 
to listen to as many applicants, for that position, These 
trials, which are entirely out of place in a church and on 
Sunday, should be conducted by the musical committee at a 
private hearing, where it would be no difficult matter to de- 
cide upon the proper singer—without, in the first place, in- 
flicting on the congregation a series of musical services 
marred in their harmonic beauty by inexperienced and ill- 
trained voices. : “°9 
Fort Wayne, Ind., May 12.—The Fifth Avenue Opera 
Company gave ‘‘Olivette” at the Grand Opera House on the 
gth to a fair-sized audience. This was the first time the 
opera has been given here, and notwithstanding the entire 
absence of suitable scenery the audience was well pleased 
with the work. The accompaniment was furnished by the 
Schultz Orchestra, which did exceedingly well, considering 
that it could have had onlya partial rehearsal. The Dickson 
Brothers, of Indianapolis, Ind., have secured a lease of the 
Opera House for another season, and it is their intention to 
enlarge the stage and put in new and suitable scenery, which 
will be a great improvement, as the scenery now is simply 
wretched. There is a fair prospect now that the Masonic 
Temple and Opera House, which was begun two years ago, 
will be completed this summer, which will make, for the 
first time in the city, a respectable place for amusements. 
The Arion Society is hard at work rehearsing the music for 
the Saingerfest tc be held in Chicago the last of the month, 
MARK MARVIN, 


La Fayette, Ind., May 10.—A concert was lately given by 
Matie Bruce and the Concordia Society of this city, before a 
good-sized audience. The following programme was ren- 
dered: Chorus, ‘‘On the Mountains (F. Abt); Duet from 
‘Magic Flute” (Mozart), Matie Bruce and F. Dorner; ‘In 
Wale,” flute solo (Terschack), Dr. Joel M. Ingersoll; Seren- 
ade, quintet (F. Dorner), Concordia Society; Barcarole, so- 
prano solo (Schubert), Matie Bruce and quintet accompani- 
ment; ‘‘Ave Maria,” chorus and solo (F. Abt), Concordia 
Society; Allegro from Sonata, op. 6, No. 2, ’cello and piano 
(Beethoven), William K. Eldridge and Miss Ward; ‘‘Summer 
Night’s Dream” (F. Dorner), mixed chorus and soprano solo; 
Quintet, a, ‘*Pastorale” (Kullack), 4, ‘‘Peondo Ale Ongarese” 
(Hayden), Messrs. Viol, Ingersoll, Eldridge, Phelps and H. 
Emerson: “Forward,” chorus (Storck), Concordia Society. 

M. 


Mempuis, Tenn., May 8.—‘' Der Freyschiitz’”—I should 
have sent in my report of this nearly a week ago, but sick- 
ness prevented. The casts were as follows: Thursday night, 
April 28, and Saturday matinée, April 30—Agnes, S. Wood- 
ward; Annie (Agnes’ cousin), Jennie Camp; Prince Ottakar, 
G D. Hutton; Cuno, chief forester, J. F. Ryan; Rudolph, 
Casper, two foresters under Cuno, J. W. Steele and A. C, 
Von Gundell; Xian, a peasant, J. Roescher; Hermit, Geo. 
Mahan; Zamie/, R. W. Wilson; chorus of peasants and hunt- 
ers. Friday night's cast was the same, with the exception of 
three changes, viz., Agnes, S. Houston; Annie, Jessie Steele; 
Mr. Wilson and Von Gundell changed places as Casper and 





Zamiel, The house (Lenbrie’s Theatre) was comfortably 
filled at each performance; but the Mozart Society did not 
net expenses, owing to the heavy expenditure for costumes, 
scenery, etc. The third act scenery, in the ‘‘Wolf’s Glen,” 
is said by the oldest theatre goers to be the finest ever put on 
this stage. I can testify, myself, that it was superb, and re- 
flects no little credit on the society. But in my honest 
opinion, the Mozarts made a mistake in selecting this opera 
for their initial performance, as it is somewhat too heavy in 
its line for amateurs to make their début in. Notwithstand- 
ing that the performance was creditable, and in many places 
excellent, still they could have all done better in lighter 
réles. The chorus was well drilled and did its work in an 
ambitious manner. The sopranos sang correctly, but showed 
considerable stage fright at first, which is so natural with an 
amateur performance; but, as the performance progressed, 
grew more used to the ‘‘ footlights” and acted better. The 
contraltos at each performance were excellent in their lines, 
and sang in a spirited manner. Prince Ottakar and the Her- 
mit did the best acting and both sang well. The matinée 
performance was the best of the three, as the singers 
had grown used to their réles, and the ‘‘ idea of facing” an 
audience, But I must say the Mozarts did well; in fact, 
splendidly, considering the opera they had to handle. Pro- 
fessor Winkler has every reason to be proud of the pupils he 
has so successfully handled. The ushers and attachés of 
Lenbrie’s Theatre took a benefit, May 6, which netted them 
about $25 each. The following programme was given: Over- 
ture, ‘*Gazza Ladra” (Rossini), orchestra; ‘‘Only Thee,” duo 
for soprano and tenor, Miss G. Specht and G. D. Hutton; 
‘*Who Treads the Path of Duty,” bass solo from the ‘* Magic 
Flute,” J. F. Ryan; ‘‘ A Warrior Bold,” W. H. Stanley; ‘*O 
Italy, Thou Cherished Land,” soprano solo,” Annie Moyston; 
** Evening Bells,” soprano solo with chorus, Misses T. Pat- 
terson and Clara Miller and Messrs. Hutton, Ryan, Knowl- 
ton and Skillet; Selection, orchestra; ‘‘ Banish, O Maiden,” 
double quartet for male voices; Solo, Miss J. Camp; ‘* Ty- 
rant, Soon I’ll Break Thy Chains,” cavatina, from ‘‘ Barber 
of Seville,” Miss G. Specht; Selection, orchestra; ‘‘ My 
Sweetheart When a Boy,” W. H. Stanley; ‘Twas no Vision,” 
cavatina, from ‘‘ 1 Lombardi,” Miss J. Jones; ‘* Good Night,” 
solos, Messrs. Mahan and Knowlton, chorus, with bass and 
tenor solo. Musical director, Professor C. P. Winkler; 
leader of orchestra, Professor J. G. Handwerker. The per- 
formance was smoothly and neatly given and was much en- 
joyed by those present. as ae os 


MILWAUKEE, Wis., May 11.—Last Saturday evening the 
Liederkranz, Chr. Bach, director, gave portions of Berlioz's 
*‘Damnation de Faust,” with orchestra. I was unfortunately 
unable to be present; but I hear the performance well spoken 
of. Conductor Bach is now giving summer concerts at 
Schlitz’s Park on Sunday afternoons and Wednesday even- 
ings, with good popular programmes. Next week the ‘Fifth 
Avenue Opera Company” will give ‘‘Olivette” and ‘‘Billee 
Taylor” at the Academy, and the Acme Olivette Company, 
under the management of C. D. Hess, will give ‘‘Olivette” 
at the Opera House on June 6th, 7th and 8th. Haverly’s 
Colossal Colored Carnival will be at the Opera House on 
Friday and Saturday of this week. F, 


Newakk, N. J., May 4.—On May 2, the last meeting for the 
season of the Schubert Vocal Society took place. This is 
the only society in Newark that sings glees, madrigals, part 
songs, &c., and we hope that it will be more prominent next 
season than it was this. It appeared at one concert only 
and showed that its leader, L. A. Russell, had been thorough, 
and that the society was composed of good young voices. 
It sang at a concert in Orange during the winter. On 
May 12, Frank Sealey gave the first recital of the third 
series of organ recitals at the Central M. E. church, which 
was enjoyable and was listened to by a large audience. Mr. 
Sealey is one of our best organists and the musical people of 
Newark appreciate his kindness in giving these series of 
organ recitals free every year. The Salmagundi Society an- 
nounces an entertainment at the Park Theatre, with A. P. 
Burbank, elocutionist, and the following local talent: Mmes. 
Northrop and Cannon, Messrs. Northrop, Williams, Ward 
and Hodson; Messrs. Schnitzer and Williams on the zylo- 
phone and glasses, and Frank E. Drake, one of our best 
pianists. The concert promises to be one of the best of the 
season. The sale of seats for the Gerster concert at the 
Orange Music Hall on May 19, has been very large. 

FRANK, 


PHILADELPHIA, May 13.—We are going to have an extra 
season of Italian and English opera under the management 
of Mr. Strakosch at the Chestnut Street Opera House. The 
company, which is a very strong one, comprises the names of 
such artists as Mlle. Torriani, Messrs. Brignoli, Conly, 
Gottschalk, and Signor Campanini. The latter will sing in 
‘*Trovatore” and ‘‘Faust.” No doubt that the public will 
avail themselves of the opportunity of hearing the favorite 
tenor for the last time this season, At the same theatre this 
week the original ‘‘Billee Taylor” Company returned, and 
was well received by the public, which seemed to enjoy thor- 
oughly the performance. After a benefit to Fred. Zimmer- 
man, May 23, the theatre will close for the season. The 
Mendelssohn Club, under the leadership of Mr. Gilchrist, 
gave its last concert on Saturday to a very large and appre- 
ciative audience, There were on the programme three short 





musical poems by Brahms, a chorus by Gade, and two num- 
bers from Schumann’s ‘‘Paradise and the Peri;” also the 
beautiful ‘‘Ave Maria” composed by Mr. Gilchrist for double 
chorus, and first sung at the preceding concert of the club. 
All these numbers were given with great accuracy, but would 
have gained much had they been rendered with more life and 
sprit. Several members of the club sang solos, which were 
much applauded. J. Viennor, 


RicHMoND, Va., May 13.—Musical news is and has been at 
a standstill. On the 11th the Richmond Art Association 
gave a promenade concert in connection with the art exhibi- 
tion at the Virginia Opera House, which was largely attend- 
ed. At the last annual meeting of the Mozart Association, 
the reports of the various officers showed the association to 
be in a very prosperous condition, the membership being 
full, and the opera house project in such a shape as to make 
its construction at an early date a foregone conclusion. H. 
P, Edmond was elected president, Jos. W. Pegram secretary 
for the ensuing year. The musicale of the association on 
the 12th was largely attended. I learn that there are projects 
on foot for open air concerts at the gardens during the sum- 
mer season. B. 


SCRANTON, Pa., May 12.—The Emma Abbott Opera Com- 
pany came on the 7th. Matinée and evening in ‘‘Bohemian 
Girl” and ‘*Maritana,” and was received by large audiences. 
Miss Abbott fully sustained her reputation in her appear- 
ance as Maritana, and she may always expect the reception 
she deserves whenever she comes to Scranton, The com- 
pany supporting her this season is first class. F.C. H. 


SAN Francisco, May 6.—The Mendelssohn Quintet Club 
has been drawing rather slim houses at Dashaway Hall. It 
shows very poorly for the musical people of this city that 
such an excellent quintet should scarcely make expenses. 
That it includes the best ensemdbie players that have ever 
visited this city is but giving faint praise to these really good 
players. G. Gee’s concert at the Grand Opera House netted 
him $2,000. An immense programme was presented. 
The Mendelssohn Quintet, Max Vogrich, Handel and Haydn 
Society, and all our church choirs participated in the 
concert. Mr. Gee is a deserving musician, and merited his 
success. M. Ferrer gave his annual concert at Platt’s Hall 
last week, Of several numbers only two were worthy of favor- 
able mention—Mr. Arrilaga’s solo, Herz’s Fifth concerto, with 
orchestral accompaniment, being one. He played it very 
well. The Orchestral Union furnished the accompaniment, 
and the audience would have been better pleased had they 
refrained from appearing, for they played wreichedly. The 
other number, Inez Carusis’ harp solo was very well played, 
and received an encore. The remainder of the programme 
was very poor indeed, especially Miss E. Ferrer’s piano 
solo, Chopin’s B minor scherzo. Chopin's music is entirely 
beyond her powers as yet. Ernst Hartman is to give a re- 
cital soon. It will do enthusiastic amateurs (who hack the 
great composer’s works) good, as this gentleman is the poses- 
sor of a wonderful technique and remarkable execution. 
It is looked forward to with a great deal of interest. 

PIONEER. 


Toronto, Ont., May 12, 1881.—The Toronto Opera Com- 
pany gave the ‘‘ Pirates of Penzance” at the Grand on the 
28th, 29th and 30th to very good houses. The chorus num- 
bered sixty, and the scenery and costumes were much 
superior to the outfit of many professional companies that 
visit Toronto. Considering the difficulties Will. F. Tasker, 
the conductor, had to contend with, the performances were 
exceptionally good. ‘‘ Billee Taylor” is in preparation. The 
Metropolitan Church Choir concert, postponed from Good 
Friday, took place on Monday, May 9. Hayden’s *‘ Passion 
Music” and Mendessohn’s ‘‘ Hear my prayers” were fairly 
well rendered by the choir. The latter was most effective, 
but the beautiful closing chorus, ‘‘Oh for the wings of a dove,” 
lacked delicacy and finish in execution. On the whole the 
weak points in the choruses were not few, but so skill- 
fully covered by Mr. Torrington’s masterly organ accom- 
paniment that the general effect was good. The solo 
organist was Wm. Clarke, of the Jarvis Street Baptist 
Church. His first selection was a Mendelssohn fugue—but 
he labored under the double disadvantage of being out of 
his element, and of choosing such a combination of stops as 
were quite unsuited to the clean and decisive development a 
fugal subject requires. He proved to be more at home in his 
following selections: ‘‘ Solo for vox humana and overture 
to ‘* Stradella.” Mr. Jenkyn’s solos were enthusiastically 
encored, The other soloists do not call for special mention. 
The audience numbered about twelve hundred. 

FELIX. 





Maurice Dengremont. 


HE youthful violinist, Maurice Dengremont, 
whose portrait is to’be found on the first page of THe 
Courier this week, is only sixteen years old. His wonder- 
ful musical powers and technique have excited great admira- 
tion; and while he has already taken one of the foremost 
positions among artists, it is thought that, with greater expe- 
rience and more exhaustive study, he has a promise of future 
excellence which will give him one of the most prominent 
places if not the first position in the history of violin players, 





370 


THE COURIER: 








NEW MUSIC. 


[Music publishers throughout the country are requested co forward all 
their new publications for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician } 


js Collier & Brownold, Albany, N. Y. 
Raquet March (piano) 

The subjects of this march are better than those usually 
found in such pieces, but as to their presentation only fault 
can befound. The first subject is written down wrongly, and 
thoroughly serves to show the composer's woful lack of rou- 
Before publication the entire piece should have been 


Max Brownold. 


tine, 
carefully revised. : 
H. N. Hempsted, Milwaukee, Wis. 
Turner March (plano)... ..0cce008 . Ch. Bach. 
A bright and effective march, with taking subjects, but 
with a number of superfluous accidentals scattered through- 


out it. It will be liked by most of those who hear it. 


J. Suckling & Sons, Toronto, Can. 
1. The Contrite Heart (sacred song) R. S. Ambrose. 
2. Twilight Musings, nocturne. ......... (piano)..........+ G. Baker. 

No. s—Has no power of expression, but is a very ordinary 
melody in the sentimental ballad style. It is comparatively 
written out correctly, 

No, 2.—Quite a pleasing little piece, which can be used for 
teaching purposes. Some few of the passages might have 
been better presented, but, upon the whole, the composer 
has done well what he has attempted. 


M. Gray, San Francisco, Cal. 
1. Hush-a-by, Baby (song and chorus)....F rank Lavarnie. 


2. How Soon I'll be Forgotten (ballad)......... J. A. Barney. 
gy. Vogel Waltz.... ....ceccccenccecceses (piano).... ... . Louis Schmidt. 


4. “Where is Heaven?” transcribed F. Dellepiane. 

No. 1.—A little superior to such things generally. The 
melody is not very catching, but the chorus is quite well har- 
monized. 

No. 2.—A ballad which will doubtless have a certain pop- 
ularity, for the melody is pretty and the accompaniment 
effective. Compass, E flat to F—a ninth. 

Noe, 7—I8 a transcription for piano of ** Dearest Maiden, 
Dance with Me,” from Vogel's famous (?) male quartet. The 
chief theme is pretty, if not original, and the remainder of 
the piece is tuneful, and certain to please the majority of 
those who hear it 

No. ¢—Is denominated on the title page Marti’s beautiful 
song, ‘‘Where is Heaven?” Another question might not 
irrelevantly be asked, ‘‘ Where is the beauty?” The tran- 
scription is like most of its class, loaded with arpeggios of 
no particular effect and certainly not laying claim to any 
originality. It is brilliant, to a certain degree, and quite 
playable, two things which are favorable to its circulation, 


even if interest is lacking. 


FOREIGN NEWS IN BRIEF. 








L’Art Musical says that a concert recently given in 
Paris opened with a Goldmark ‘‘quintet.” The composition 
exhibits originality, but is conceived in the Wagner spirit, 
and on this account failed to win the French critic’s sym- 
pathy....From the same paper we learn that among newly 
arrived artists in Paris must be mentioned Jeno Hubay, a 
violinist of pronounced talent, who lately gave a concert in 
conjunction with M. Agghazy, pianist, and Louis Hegyesi, 
violoncellist. These three Hungarian artists opened the 
concert by performing in a very superior manner a trio by 
Robert Volkman....At Cette M. Rouband is decidedly in 
an excellent vein. After the success of ‘*Le Domino Noir” 
and ‘‘Les Diamants de la Couronne,” there is yet to be 
chronicled that of ‘‘ Haydée,” which has been the occasion 
of a veritable triumph for M. Anthelme and M. Conte. 
Mme. Arnaud and Mlle. Caillot have also been heartily ap- 
plauded and highly appreciated. The orchestra and chorus 
have been equally well received for their excellent work,... 
Ernesto Rossi has left St. Petersburg for Berlin, accom- 
The Emperor has requested him to 
give a series of representations. He will probably go from 
thence to the Ring Theatre, Vienna....The Theatre Ali- 
prandi of Modena, which was recently destroyed by fire, is to 
be rebuilt....A grand concert was recently given in Ber- 
gamo, the proceeds of which are to be devoted to the profit 
of the monument that one desires to erect for Nini, the au- 
thor of ‘‘ Marescialla d’Ancre.”....At the Royal College of 
Music, Naples, has been performed very successfully a melo- 
drama in two acts by the alumno Abbatte, entitled ‘* Gil- 
berto.”....The ‘Princess of Bagdad,” that has not pleased 
in any place, has been well received at Bologna and very 
well in Venice. At the Theatre Mar- 
tin, Madrid, has been produced a zarzwela in one act entitled 
“La Patti y Niccolini,” which was very heartily applauded. 
....The new management which has assumed control of the 
Lyceum, Barcellona, for the autumn season, is, preparing 
grand representations, The following well known artists 
are said to be engaged: Pasqua, Gayarre and Verger, Maurel 
and De Reszké are also likely to form part of the company. 
Many eminent artists from all all parts of Europe have re- 
cently visited Milan. Among them are Garbini, from Mad- 
rid; Barbacini and Moriami, from Rome; Devillier, from 
Nice; Bulterini, from Barcelona; Synnerberg and Nannetti, 
from Lisbon; De Guili, Filippi Bresciani and Parboni, from 


panied by his company. 





Padova; Cappelletti, from Bukarest; Fossa, from Odessa, 
etc....Novello, Ewer & Co. have purchased the copy- 
rights, plates, and music publishing business of Neu- 
meyer & Co. The copyrights include valuable works by 
Herr Hofmann, C. Mackenzie, and others....The London 
Post says that Adelina Patti intends to give farewell per- 
furmances in London and on the Continent next season, 
after which she will conclude her operatic career with an 
eight months’ tour in America A new tenor, by name 
Prévost, has recently created a stir in Paris, having 
created considerable talk among the cultivated opera 
habitués. He made his début in “Il Trovatore” at 
the opening of the Opéra Populaire at the Théatre 
du Chateau d’Eau. Prévost was, like Sellier, a working- 
man; formerly and previous to his début in opera, he had 
only sung in the music halls....Two great festivals are be- 
ing organized in honor of Abbé Liszt, one at Anversa, 
the other at Brussels....The two eminent artists, Antonietta 
Pozzoni-Anastasi and Teresina Singer, have given some 
handsome presents for the benefit of the Hospital Marino... 
The Paris Figaro speaks thus of Mancinelli, who is direct- 
ing the orchestra at the Theatre of Nations: ‘‘What is won- 
derful, in the true and full mening of the word, is that 
‘Semiramide’ has been put on the stage in only eight days. 
Mancinelli had only three full rehearsals, and yet the per- 
formance was excellent in every respect.”....The Politeama, 
Firenze, will open in June with Usiglio’s opera, ‘*La Nozze 
in Prigione,” Baldelli taking the principal part. The ballet 
will be ‘‘Sieba.”....It is said that the loss that the manage- 
ment of San Carlo, Naples, will suffer this year will not be 
less than 60,000 francs....The amount of the subscription 
for the sufferers by the fire at the Theatre of Nice, has al- 
ready reached 300,000 francs. Truly a splendid show!....A 
semi-serious opera is being prepared at Livorno by Alberto 
Gambasa. It is called ‘‘La Perla del Villaggio,” which will 
be represented at the Theatre Avvalorati....Another theatre 
has run the risk lately of being reduced to ashes, the sum- 
mer theatre of Algeri, and this exactly while at the National 
Theatre a grand ball was in full sway, initiated by the ‘*Pom- 
pieri,” for the benefit of the victims by the disaster at Nice. 
What irony! The ‘‘Pompieri” had to leave the ball to go to 
extinguish the fire....At a special meeting of the Common 
Council of Nice, a committee was nominated to select at once 
the ground whereon to construct the new theatre for the Ital- 
ian Opera....At last, the Superintendent of the Imperial 
Opera House, Vienna, has decided to place on the stage the 
coming season Bolto’s ‘‘Mefistofele” (translated excellently 
into German), 


BRIEF PERSONAL MENTION. 


BiaL.—Rudolf Bial, the popular composer and conductor, 
gave his services as a first violin player during the late grand 
musical festival. His enthusiasm for the ‘‘Divine Art” is 
only equaled by his good nature and cordiality. 








CourtNEy.—Mr_ Courtney, the well known tenor singer, 
disclaims the idea of offering his services free for any musical 
entertainment. He prefers to leave gratu ‘tous performances to 
unknown artists and débutants. 

DoorAk.—Anton Doorak has completed a violin concerto, 
which he has dedicated to Joachim, and is now engaged on 
an opera bearing the title ‘‘ Demetrius.” 

HELMHOLTz.—Professor Helmholtz, the famed acoustician, 
has been lecturing in Dublin, and was made LL. D. honoris 
causa), by the University of Dublin on April 13. The last re- 
cipient of this honor was General Sir Frederick Roberts. 

KRETSCHMER.—At Ulm, Edmund Kretschmer, the com- 
poser of the ‘‘ Folkenger” and ‘‘ Heinrich des Léwen,” has 
produced a new opera, ‘‘ Der Fliichtling,” which met with a 
friendly reception on its first performance. 


” 


Lasatt.—Herr Labatt, the great Vienna tenor, is now in 
London, and is expected to make a sensation there. 

LEAWINGTON.—Enrichetta Leawington, the eminent prima 
donna almost lost her life recently. She drank a preparation 
of belladonna, compounded by a druggist for some other prepa- 
ration by mistake. Fortunately, however, remedies were at 
hand, and the prima donna is now fully restored. 

LeirE.—Mlle. Ernesttne Leite has already scored several 
successes as a composer. She is about to bring out a new 
work, a ‘‘March Royale Portugaise,” which she has dedicated 
to Louis I., king of Portugal. 

MacMartin.—Archibald MacMartin, the founder of the 
Musical Review, died a week or so ago of peritonitis. 

Muzio.—Signor Muzio has been in Milan, but is now in 
Paris again. 

PoNCHIELLI.—Signor Ponchielli the renowned composer, 
is ill with the bronchitis, at Naples. 

RuBINSTEIN.—Anton Rubinstein, the eminent piano vir- 
tuoso and composer, will appear in London once next month, 
June. 

Tuomas.—Theodore Thomas will go to Europe this sum- 
mer in search of novelties, and partly for a needed recreation. 
Next year’s festival is the nearest thing to his heart. 

Urso.—Camillo Urso, the violinist, has sailed for Rio 
Janeiro, where she will give a series of concerts in the princi 
pal South American cities. 

Vizentini.—A. Vizentini, régisseur of the Imperial Theatre, 
St. Petersburg, is now in Rome. 

















NEW YORK, WEDNESDAY, MAY 18, 1881. 


HE cable, which has been employed for the past few 

months with more than usual generosity for the pur- 

pose of instructing mere Americans in dramatic criticism 

from an English standpoint, now informs the American 

reader of the status of John McCullough among trage- 
dians. 





R. M’CULLOUGH is a thoroughly representative 
M American. He has a fine democratic flavor about 
his personality which appeals directly to the masses. 
More men can say that they have taken a social glass of 
lager with John McCullough than the whole party of ad- 
mirers of any other famous actor of our own nationality 
put together. From which it may be inferred fairly 
enough that the American public has a good representa- 
tive in this respect. 

HERE is still another cause of the feeling that Mr. 
T McCullough has the honor of representing in art 
the popular side of the United States. Physically he is a 
son of Anak in asmall way. Without being as mighty 
in girth or muscle as Forrest was, he belongs to the For- 
rest school. He was a favorite pupil of Forrest and has 
inherited a large share of the methods of the greatest and 
most characteristic as well as the most independent of 
American tragedians. Forrest used to insist when he 
played Hamlet upon wearing the insignia of the Order of 
the Elephant round his neck long after he had learned 
that this order was established at least three centuries 
later than the date of the doings at Elsinore which have 
formed the basis of Shakespeare's immortal play. 
Friendly critics have posted John McCullough in the 
same way, but nothing moves him short of greatness. 
He confesses that Salvini’s O¢hel/o suggested some modi- 
fications of his own, but as for outsiders—well, McCul- 
lough prefers to trust his own judgment. 

eck Ne 


HE London critics unstintedly praised his Virgzncus. 
So practical and pungent a writer as Labouchére 
virtually says it is perfect. Given a Roman, who had to 
do what /7rginzus does, and he would, in Mr. Labou- 
chére’s opinion, greatly resemble John McCullough. The 
heir of Charles Dickens’ name pays him as high a com- 
pliment also, and the lesser critics fall into line. Vzr- 
ginius, however, let it be borne perpetually in mind, is a 
Forrestian character which has not descended to the 
tragedians of the English stage. Mr. Irving never played 
it; Mr. Phelps possibly never heard of it. The English- 
man, who is nothing if not conservative, therefore, has 
no precedent with which to compare it, and “First come, 
first served,” being his motto, instantly accepts Mr. Mc- 
Cullough’s representation as the standard. The critics, 
whose rendition and vocabulary Messrs. Irving and 
Booth have between them nearly exhausted, feel grateful 
to an actor who makes no further drain upon their im- 
poverished stock of phrases and figures, and give him 
due credit. 


UT when it comes to Othello they instantly pause in 
their praise. They said Mr. Irving’s Hamlet was 
perfect. It is a more difficult because more complex 
character to analyze than Of¢hello; hence when Mr. Irving 
played Othello, he was the register that marked high 
water mark. Salvini played O//e//o, and immediately the 
critics felt themselves at sea. They had the good sense 
to consult the American critics and to find out that Sal- 
vini's is not the Ofhel/o of Shakespeare. Granted that, 
and they could, as they must, go into ecstacies over his 
acting. It was extra Shakespearean, and therefore not 
to be judged according to the canons of art, and conse- 
quently, with that proviso established, they could indulge 
in all sorts of praise. And they did. They now find 
themselves beset with four different conceptions of 
Othello. They have chosen their standard, which is Irv- 
ing’s, and which is a nervous grotesque, deeply mannered 
personage, who acts toward the Senate as though the - 
galleries were filled and he must make the “ greatest 
effort of his life.” In his greeting of Desdemona one 
almost expects him to single out his barber and cut him 
down because a curl hangs awry. In dealing with Casszo 
he turns upon him with the vindictiveness of a man 
who had lost a bottle of his best Port and suspected the 
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lieutenant of having drunk it. In discussing adultery 
with Jago, he takes lofty ground, as though the exigen- 
cies of the piece required two parties to the scene; 
whereas, if Shakespeare had consulted him these scenes 
could have been more effectively managed in monologue. 


HEN he recites certain lines he does it with a cer- 
tainty that a reporter of the Police Gaze/te is pres- 
ent with open note book, ready to describe every gesture 
thus: “Mr. Othel/o then bade farewell to his tranquil 
mind, raising his hands and looking at the ceiling in 
evidence of the mental sufferings he underwent,” &c. 
And in every respect a tissue of affectation and theatre- 
ism—that is Mr. Irving’s Ofhel/o. Mr. Booth’s concep- 
tion of the same part is conventional and stilted, without 
broad effects of any kind. Mr. McCullough comes near- 
est to the intelligent American conception. His tender- 
ness, ideality and dignity contrasting strongly with the 
fierce and furious moods of the later scenes. The Vene- 
tian veneering is worn off by the friction of jealousy, and 
the passion of the Moor takes supreme command of the 
commander of men. The play was written to illustrate 
the awful power of the jealous passion. The type was 
chosen in order to exhibit this fell power at its highest. 
The wonderful dexterity which presented O//e//o in the 
soft vestments of Venetian civilization before a repre- 
sentative authority is not less striking than the skill which 
tore the alien disguise from him and let him loose in the 
play, the incarnation of ferocity and tortured feeling, to 
seek revenge and listen to defamation. To a conception of 
this design Messrs. Booth and Irving are equally strangers, 
and hence the English critics affirm Mr. McCullough’s 
inability to deal with any but the fiercer passions of 
Othello. How anybody who had seen McCullough in this 
role and witnessed the performance through could sub- 
scribe to the. English judgment passes comprehension— 
unless, indeed, there is a London clique such as we have 
heard of among dramatic critics. 





IS THERE A HIDEOUS JN ART? 


T should cause no surprise that the plays which please 
if the multitude are dramas in which action takes a 
prominent part and presents objective concerns, results, 
pictorial effects, rather than motive, reflection or subjec- 
tive studies. The subjective style of drama, as illustrated 
by the French school, has had its day. It has proved 
more than reasonably successful. The principal study 
has not been a very exalted one, being, namely, a contem- 
plation of the various methods by which conjugal infi- 
delity can be plausibly justified. Upon the hypothesis 
that most people are unfaithful and need an apologist, 
since they cannot for their lives defend themselves, the 
subjective dramatist has confined himself exclusively to 
the task of expressing as many motives as possible as 
may converge in the one act. 

That the business should become tiresome is less 
strange than that it should ever have been tolerated; but 
since it at one time held the stage to the exclusion of 
almost everything else, the entire playgoing public re- 
ceived a lesson which it is not likely soon to forget. It 
instantly showed its early anxiety to escape by its earnest 
patronage of such plays of action as the “Shaughraun” 
and the “Two Orphans.” Even the crude and often silly 
dramas of some of our American play writers obtained 
success for this very reason. Not having the wish to 
construct acting pieces out of shadows, they were forced, 
of their own ignorance, to supply plenty of incident and 
action; and one or two of them who were thus forced 
into obedience of popular taste have been foolish enough 
to become vain, thinking they had led the public out of 
the wilderness. 

There seems, however, to be a limit somewhere to the 
character of the action and incident of a play, and that 
limit has been reached when the author turns his back 
upon probability. That will be acknowledged by every- 
body. Still another limit should be the zsthetic. The 
author should at least shun the introduction of scenes 
which, however exciting, provoke feelings of horror and 
repugnance in place of enjoyment and mental ease. The 
“World,” which is still playing at Wallack’s to crowded 
houses, has been the first real hit of the season. It is 
full of horrors, and these are represented upon the stage 
with a vividness and fidelity that cannot be denied. But 
Mr. Wallack, who is an artist, has been rather unmerci- 
fully “guyed” for putting upon the stage of his temple of 
art a composition which, from a purely dramatic stand- 
point, is worthless and trifling, and which can be best 
described as a sensational spectacle, without plot, pur- 
pose or probability, and for which it can be claimed only 
by the management that it is magnificently represented 
by the stage carpenter and scenic artist. 

Mr. Wallack defends the play as deserving the highest 


dents which formed the subjects of the tableaux, not one 
is overdrawn or unnatural. That is, perhaps, true, and 
for the sake of argument we are willing to admit it. But 
what does that prove? Certainly, not that they are fit 
subjects for dramatic treatment. For if we are to accept 
this plea we shall very soon find ourselves indorsing as 
desirable stage topics a great many of the eleusinia of 
life and society which have not been dreamed of by the 
dramatist. If it is enough that a scene be striking and 
natural, why send the criminal off the stage to be exe- 
cuted? Nothing can be more interesting to a certain 
class than the exposition of the nervous and other sys- 
tems of the “body;” why not produce a property corpse 
and dissect it on the stage, in full view of the audience? 
There are scenes in the “World” whose excellence lies 
mainly in the fact that they cause a shudder, and against 
such a scene as dissection the same argument only can be 
urged. Mr. Wallack would certainly, as an artist, con- 
demn the realism of the stage version of “Nana,” with its 
loathsome exhibition of confluent pustules in the last act; 
but if some of the most sensational scenes in the “World” 
are defensible upon the ground that they are natural, the 
base of Mr. Wallack’s or anybody else’s objection to 
“Nana” is wanting. The object of art is beauty as well 
as truth. Hideousness is itself a traverse of, a departure 
from truth. To deliberately and elaborately offend the 
sense of beauty is to outrage art. 








“FRITZ” EMMET IN THE POORHOUSE. 


HE leniency with which the American public views 
shortcomings upon the part of favorite actors has 
always provoked comment, and seems to be a natural 
reaction from the rigid perfectionism of the Puritan 
theory. 

No better illustration of this indulgence can be fur- 
nished than is supplied by the experience of Mr. Emmet, 
whose shameless delinquencies have appeared rather to 
endear him to American audiences than to excite exas- 
peration or contempt. That he is a hopeless drunkard 
seems to be everywhere acknowledged, but though he 
has paid pretty dearly for the indulgence of his pet vice 
in damages to managers, in physical suffering and the 
aversion of one part of the world, the rest seems to have 
pardoned him gladly and to attach a special importance 
to his performances. 

It may be that they think that drunkenness is one of 
the special privileges or characteristics of genius, because, 
in days when a man’s social status was measured by the 
bottle, constant intoxication was considered but a trifling 
defect of character, and some of the brightest lights of 
English letters habitually over indulged themselves; or 
it may be that hundreds and thousands who never heard 
of Joseph Emmet in a professional capacity, have re- 
cently been made acquainted with him through news- 
paper paragraphs, describing his antics while under the 
influence of liquor. Whatever the cause is, there is little 
doubt that during the past season his vice has carried 
him further than ever, and his popularity has increased 
in proportion. Making due allowances for his failures 
to appear, compensation to managers and his ‘absences in 
the lock-up and inebriate hospitals, Mr. Emmet’s past 
season has been singularly profitable. 

There is a class of mind which rejoices to find an in- 
firmity in eminent persons, and the feeling applied to Mr. 
Emmet’s case seems, in many instances, to be one of sat- 
isfaction that Mr. Emmet is only human after all. Asa 
matter of fact, except in the very narrow and ignoble do- 
main of imitation and grotesqueness, which have secured 
in his case extraordinary and unaccountable success, Mr. 
Emmet’s eminence is due to nothing but caprice. His nat- 
ural abilities are by no means of a high order; no higher, 
at all events, than those of the men who wrangled with 
him in boyhood over the shines with which they reno- 
vated the soiled boots of their patrons. In point of 
voice there are hundreds of variety performers who can 
equal him, while, except in the matter of clog dancing 
and dialect, in which he has many equals, if not supe- 
riors, his acting is not up to the standard of a good ama- 
teur. Extraordinary good fortune and an easy amiability 
of character made him friends asa lad. Dick Hooley 
took him up in Brooklyn, Charley Gayler wrote hima 
play and managed him, making a handsome fortune for 
both; the public gave him every encouragement; and 
prosperity being really unmerited proved too heavy a 
load for him to carry. Within the past twelve months 
he has lost his good nature; his voice has gone to pieces; 
and many times while audiences laughed heartily at what 
they supposed to be his natural humor, his manager and 
friends stood trembling in the wings lest he should sud- 
denly betray his condition by some drunken speech or 
physically collapse. The evident enjoyment of his per- 
formance by the audience and the applause which cer- 





praise, on the ground that, of the gory and startling inci- 





tainly once in the hearing of the writer greeted the sing- 


ing of the “Lullaby”—itself purloined from Germany— 
when a substitute sang it for Mr. Emmet in the wings, 
only go to show of ‘what stuff popular discrimination 
and approval are made. Some of our own managers are 
apt to fall back upon success as the best token that crit- 
ics are wrong, because the public know more than the 
critic; here is a fine illustration of that knowledge! 

Mr. Emmet, however, has found himself in a country 
where laws are enforced. He cannot, apparently, play 
the “indisposition” that has befriended him so often here 
with impunity. One attack of it sent him to the work- 
house, and had had he been kept there for six months it 
would have been but just. If the world feels kindly to 
the elder Booth and Edgar Allan Poe, it was because ° 
they were possessed of genius and in spite of their 
habits. Mr. Emmet seems to be all habit and no genius. 
The American public is beginning to sicken of him in 
spite of its foolishness. Unless he returns to this coun- 
try sober and in his right mind, and determined to make 
the best use of his failing powers, such as they are, he 
will speedily find himself in an American poorhouse, 
from which he will not readily emerge. 





SOCK AND BUSKIN. 


....Genevieve Ward will act in Canada during the present 
week, 

..--Mrs. J. H. Hackett will give a performance of Lady 
Macbeth at Booth’s Theatre early in June. 

....At the Union Square Theatre the engagement of the 
Vokes family has thus far proved attractive and prosperous. 

....The regular season at Haverly’s Fourteenth Street The- 
atre will end in the middle of June; at his Fifth Avenue 
Theatre it will end on June 4. 

....A variety theatre will be among the attractions of At- 
lantic City this summer, There is some talk of establishing 
a similar theatre on Coney Island. 

....M. B. Curtis began an engagement at Haverly’s Four- 
teenth Street Theatre in his character play entitled ‘‘Sam’l of 
Posen.” It comes to New York well indorsed by the press of 
other cities. 

....Harrigan and Hart play ‘‘The Mulligan Guard Nomi- 
nee” this week at Sinn’s Brooklyn Park Theatre. ‘Cinderella 
at School,” with Augustin Daly’s company, will be produced 
on Monday, May 30. 

....Tony Pastor and his company, give performances at the 
Grand Opera House during this week. On the afternoon of 
Monday, May 30, William McCoy, treasurer of the theatre, 
will have his annual benefit. 

....At Haverly’s Brooklyn Theatre, to-morrow night, Mr. 
Piercy presents his well known play ‘‘The Legion of Honor.” 
He is supported by a strong dramatic company. ‘My Part- 
ner” will follow next week, and the season will then close. 

..--Rose Coghlan has been tendered a benefit by some of 
her friends. The particulars have not yet been made known, 
but the performance will take place at an early date. Miss 
Coghlan has not had a benefit since she has been in America. 

..-.John Habberton’s play, ‘‘Deacon Crankett,” has been 
put under the charge of J. M. Hill, and will be performed 
hereafter by the latter’s company, which includes Edward 
Buckley and James O’Neil. Mr. Habberton has rewritten 
part of the play. 

..»-The last two weeks of ‘‘Hazel Kirke” are announced 

at the Madison Square Theatre, and the regular season will 
close when this fortunate play is withdrawn. ‘‘The Pro- 
fessor,” it is stated, will be produced in a sumptuous manner 
and with a strong cast; this new play will run, unless fate 
should decree otherwise, through the summer months. Dan- 
iel Frohman will take charge of the theatre at the beginning 
of the next regular season. 
....Brooks & Dickson have engaged James W. Morrissey 
to represent them and their business, and Mr. Morrissey 
will shortly visit Europe on their behalf. The attractions 
which will be under the charge of these gentlemen next season 
are ‘‘The World,” Mary Anderson, John McCullough, John 
T. Raymond, and Fanny Davenport. Brooks & Dickson will 
guarantee to each of the actors under their direction a certain 
amount of money—an arrangement which places all the risk 
to their account. 








CORRESPONDENTS’ NOTES. 


BALTIMORE, May 23.—E. T. Goodrich, supported by Miss 
Nellie Germon, will occupy the boards next week in ‘‘Out 
of the Dark.” The Owens benefit, at his request, has been 
indefinitely postponed. Manager Albaugh takes his annual 
benefit at the Holliday Street Theatre shortly. Salvini was a 
great success. Mr, Carrington is no longer in charge of the 
entertainments at the Catonsville Library Hall, and hence 
there is not much prospect of anything in the dramatic or 
musical line out there this summer. T. L. B, 


BuRLINGTON, Ia,, May 11.—Last evening the Madison 
Square Company played ‘‘Hazel Kirke” to quite a large 
audience. The circus, I am sorry to say, drew many who 








would have attended. If the party ever returns it will have 
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more than it can accommodate. Geo. L. Smith, the mana- 
ger, handles the company excellently and is a gentleman in 
every sense of the word. J. K. Burke, business manager of 
*‘Our Goblins,” was in the city and made all arrangements 
for the company, which appears next week. He is the right 
man in the right place. Ben Cotton Company next week 
also, Max. 


Batavia, N. Y., May 13.—Duprez & Benedict's Minstrels 
drew a crowded house on the 11th, and gave general satisfac- 
Rice's New ‘‘Evangeline” Combination is announced 


Prospects are good for a crowded house. 
H. A. B. 


tion, 
for the 16th. 


Brockvitie, Ont., May 12.—Jos. Keane’s ‘‘Hazel Kirke” 
Company performed ‘‘Hazel Kirke” on Saturday evening, 
May 7, and “Rip Van Winkle” last evening at the Opera 
The attendance on both nights was very large, and 
A. C. J. K. 


House. 
the company gave the best satisfaction. 


Curcaco, May 12.—At Haverly’s Theatre the Rentz-Sant- 
ley Novelty Company is amusing the ‘“‘boys” this week, 
though, as rendered here, there is nothing presented by the 
company that any opera-going lady need fear to see. The 
houses are packed nightly, Lulu Mortimer and Rosa Lee 
do some pretty singing; there is some fine dancing, a variety 
of comicalities, and the whole concludes with a burlesque on 
“Billee Taylor,” which is worth seeing. No announcement 
for mext week. At McVicker’s Theatre, after the run of 
Stuart & Gray’s prettily mounted and well played opera, 
‘‘Billee Taylor,” next week, the now famous piece ‘‘Hazel 
Kirke” will be given in this theatre by the original company 
from the Madison Square Theatre, New York. We shall then 
see whether Chicago knows a good thing when it is before her. 
At the Grand Opera House the Lingards are making crowds 
laugh nightly. Next week, for the first time here, the new 
comedy, ‘‘Rooms for Rent.” At Hooley’s Theatre, Good- 
wit's New Froliques are creating quite a ripple of amuse- 
ment in ‘‘Love at School; or, Stolen Kisses.” The piece is 
fresh and foolish and takes well. On Monday next Steele 
Mackaye opens at this theatre with his celebrated company 
in “Won at Last.” It is safe to predict success, At 
Sprague’s Olympic Theatre, Mr. and Mrs. Gus Bruno, with 
their specialty combination, are giving ‘‘The Voyagers” this 
week to good houses. On Monday, Fannie Louise Buck- 
ingham’s ‘*‘Mazeppa Combination.” Kathrina Benbow gave 
the other evening a dramatic recitation to a select circle of 
friends, on Wabash avenue. The young lady comes to Chi- 
cago under the instruction of Professor Samuel Kayser, a 
well known teacher of elocution in Central Music Hall. She 
created quite a favorable impression in her own town, New 
Castle, Ind., last winter, where she appeared as actress and 
She has a fine voice, good 
It is easy to 


G. B. H. 


elocutionist on several occasions. 
modulation and gestures and a pleasing face. 
predict success in her future career, 


Denver, Col., May 12.—Haverly’s ‘‘Widow Bedott” Com- 
edy Company opened here May gth, at the Sixteenth Street 
Theatre, and played here during the week, with C. B. Bishop 
as the Widow, The piece hada splendid run and crowded 
This organization has several points of great excel- 
lence. Mr. Bishop is one of the ablest actors on the boards, 
and is supported by a strong lot of people, and is a company 
Haverly’s attraction to follow will be 
F. RB. 


houses. 


well worthy of praise, 
Haveri;’s New Mastodon Minstrels, 


JACKSONVILLE, Ill., May 11.—‘t Hazel Kirke,” with the 
Madison Square cast, drew only a fair audience on Saturday 
night last. Jacksonville play going is spasmodic. Our 
taste is more in the line of free entertainments where collec- 
tions are taken up, and where we can generously award 
merit by proxy. ‘‘Hazel Kirke” is captivating but unreal, 
full of action, but to a great extent in a kitchen. A few ele- 
gant attentions to Haze/ from 7yravers in his lordly mansion 
would be about the thing to suit the folks out West. When 
a real lord takes a poor, wretched girl out of an old mill, 
especially when she is good, and makes her his wife in an 
honest way, one likes to see her accommodate herself to the 
choicest he has. The company is the best that ever suffered 
on our penny-whistle stage. A slumbering lover scene in 
the gallery upset the miller boy, and an improvised tenor 
obligato burst the melancholic bonds of my Lord Travers. 

OTHO, 


Lynn, Mass., May 13.—Music Hall—Maggie Mitchell, 
supported by a good company, appeared on the 7th, in **The 
Pearl of Savoy,” to a good house, Odd Fellows’ Hall—A 
concert by the Germania Orchestra, assisted by the Athenie 
Quartet, gave a pleasing performance on the 11th to a fair 
A grand character carnival was given on the 12th, 


Cc. C, 


house. 
13th and 14th, and was a successful affair. 


MANCHESTER, May 14.—Manchester Opera House, May g, 
Rice’s Surprise Party in *‘Prince Achmet” to a fair house. 
Music Hall Variety Theatre—Same as last week, with the 
addition of Georgie Melnott. This hall closes to-night. It 
is to be reopened in the fall. Booked—Boston Museum 
Company in ‘‘Guv'nor,” 
May 26. The Boston Opera Company canceled its engage- 
ment owing to threatened poor business, L. G. W. 


MILWAUKEE, Wis., May 11.—This week Annie Firmin and 
John Jack have been playing ‘“‘Dora” at the Academy. On 


May 20; Lotta in ‘‘Heartsease,” |) 





Thursday, May 12, Bartley Campbell's company will begin a 
four nights’ engagement with “‘The Galley Slave” at the 
same place. There are no other announcements. F, 


Newark, N. J., May 14.—Park Theatre, May g—The 
Amaranth Society of Brooklyn gave ‘‘Pygmalion and 
Galatea” for the High School Alumni Association. This 
was the fourth entertainment given by it during the past 
winter, and was one of the best. The three prominent 
characters were Pygmalion, Wm. Luske; Cynisca, Belle 
Cork ; Galatea, Edith Kingdon, who took their parts very 
well, and the whole performance was decidedly the best 
amateur performance given in Newark this season. The 
house was well filled; and if the Amaranth favors us again, 
it will be greeted, no doubt, with a full house. On May 10 
our amateur society—the Home Dramatic—gave ‘Our 
Boys” for the benefit of the Triton Boat Club. The house 
was only moderately filled, and the performance, as a whole, 
was not as good as it might have been. Misses Rossmore, 
Hann and Geiger, and Messrs, Simpson, Barnett and Thor- 
burn took the principal parts. May 12—Rice’s Surprise 
Party gave ‘‘ Prince Achmet” to a fair house, which seemed 
to enjoy the burlesque very much. Misses Venn and Singer 
received great applause for their singing, and John A. Mackey 
for his impersonation of favorite actors. May 13—Carn- 
cross’ Minstrels from Philadelphia gave one of the best min- 
strel shows of the season before a small house. May 17 and 
18, with matinée—On the 18th Mr. Daly’s original company 
will appear in ‘‘Cinderella at School.” Mr. Gray’s benefit 
will not take place until the latter part of this month, when 
Lawrence Barrett will appear in ‘‘Richelieu.” FRANK. 


PHILADELPHIA, Pa., May 13.—A throng of Salvini’s ad- 
mirers beseiged the box office of the Chestnut Street Opera 
House to buy tickets for the two last performances that the 
great tragedian is to give on next Monday evening and Tues- 
day afternoon previous to his departure for Europe on Wed- 
nesday morning. It is not the intention of Salvini to come 
back to America, as he is not to appear again except in his 
own theatre, the Teatro Salvini, which he has lately pur- 
chased in Florence. This explains the eagerness of his 
numerous friends to secure seats for what may be his two 
last performances in this country. The Arch Street Theatre 
closed last Monday after a successful complimentary benefit 
to Manager Mendum. Chestnut Street Theatre has also 
been closed for the season, and the other theatres will soon 
follow this example. At the Walnut ‘‘The Legion of Honor” 
is drawing large audiences, notwithstanding the tropical 
heat of these last few days. Mr. Clarke will end his engage- 
ment at the Lyceum to-night with a last performance of 
‘Dick Drake.” The comedy entitled ‘‘The Money Market” 
will be produced to-morrow afternoon and evening. 

J. ViEeNnnot. 


PITTSFIELD, Mass., May 13.—Academy of Music, C. P. 
Upson Manager— Hartz was here last week, giving three 
very good performances, Albert Duncan, the ventriloquist, 
and Frank Larston, the comedian, made the entertainment 
amusing. They went from here to Northampton, thence to 
Amsterdam, N. Y., stopping three nights in each place. On 
Tuesday evening Tony Denier’s ‘‘Humpty Dumpty” Troupe 
played toa fair house, On account of a severe cold contracted 
in Bridgeport by playing on a damp stage, Adams, the clown, 
was hardly able to go through the performance. On Wednes- 
day afternoon and evening the Chanfraus occupied the house. 
Mrs, Chanfrau playing Zady Jsade/ in ‘‘ East Lynne” to a 
poor house in the afternoon, and Mr. Chanfrau doing Xid 
Redding in ‘‘The Arkansas Traveler” in the evening to $130, 
The company disbanded at Troy. Thatcher and Ryman 
canceled their date. This was a genuine disappointment, 
as we have not been favored with a first class minstrel per- 
formance for a long time. The season closes next week with 
Cook’s Mystic Crew and the Jollities Combination. 

D. T. B. 


Quincy, Ill., May 12.—Lawrence Barrett will appear in 
the ‘‘Merchant of Venice” and ‘‘David Garrick” at the Opera 


House May 12 and 13. Mitchell’s Pleasure Party in ‘‘Our 
Goblins” at the same house May 14. The Madison Square 
Theatre Company in ‘‘Hazel Kirke” will hold the boards 
at Opera House May 16. Coup’s Circus and Paris Hippo- 
drome will pitch their tents in this city on June 13. 

I. D. A. 


RIcHMOND, Va., May 13.—The theatrical season was closed 
on the gth inst., by a cast of professionals and amateurs. 
Willie Ogden, the son of Dorsey Ogden, formerly manager of 
the theatre, filled the title réle in a very creditable manner. 
Miss La Valle, of Philadelphia, as Annie Lee, was very fair. 
The house was packed from pit to dome. Manager Powell 
expresses himself as being satisfied with the business of the 
past season, and during the summer he will make additional 
improvements for the coming season. At the Comique 
business holds good, notwithstanding the unusual hot 
weather. Kitty Drew and Mattie Gray have closed and de- 
parted for Norfolk, Va. B. 


San Francisco, May 6.—Business still continues to be 
very good at all the theatres. Robson and Crane are doing 
very well in ‘‘Sharps and Flats” (a California production) at 
the Bush Street. Across the street at the Standard, W. 
Edouin’s Company in “Horrors” are doing very well. ‘‘A 





Mad World” is a failure financially at the Baldwin, although 
there is plenty of merit in the piece. Gus Williams is at the 
California with ‘‘Our German Senator.” More nonsense for 
playgoers. Managers have no cause to regret this season’s 
results so far, as all of them have done very well. Tom 
Keene has arrived here, and now habitués of the old Cali- 
fornia are already saving their spare cash in order to give 
him a ‘‘rouser” on his first appearance. PIONEER. 


ScRANTON, Pa., May 12.—Bartley Campbell’s play of “My 
Partner,” with Louis Aldrich and Chas, T. Parsloe, was the 
attraction at the Academy of Music last evening, and gave 
good satisfaction, the company throughout being first class. 
The following are booked: ‘‘Child of the State,” 21st; Tony 
Pastor, 24th; Choral Union Concert, 19th; Lawrence Barrett, 
31st; ‘Waiting for the Verdict,” June 10, by home talent. 

F. C. H. 


ToLepo, O., May 12.—Wheeler Opera House —‘‘Hazel 
Kirke” was presented at the Opera House by the Madison 
Square Theatre Company for three nights, commencing May 
9. Hoey and Hardie’s ‘‘Child of the State” Combination ap- 
pears at the Opera House on May 12 and13. W. C, Coup’s 
Circus May 17, followed by the ‘‘One Hundred Wives” Com- 
pany May Ig, 20 and 21; then Haverly’s Minstrels May 26, 
McAvoy’s Standard Theatre opened on Monday, May 9g, 
with Ella Burnett, Edith Cannon, Nellie Brooks, Lillie 
Hawe, Chas. French, Sam Howe, Patsy Doyle, Barrett 
Brothers and Geo. Hill. The Adelphi Theatre advertises 
this week J. H. Haverly’s Mastodon Female Minstrels; also 
Cora Leigh and Thos. Jackson, Alice Clark, Mlle. Lafont 
and Eugene Natowitz. N. 


Toronto, Can., May 12.—Aldrich and Parsloe, in ‘*My 
Partner,” played a fairly successful engagement at the Grand 
on the 5th, 6th and 7th; ‘‘Rooms to Rent” on the oth and 
1oth. Genevieve Ward, in ‘‘Forget Me Not,” commenced 
an engagement last night of four nights and matinée, and 
was greeted with a very small audience. Her acting created 
the utmost enthusiasm, and it is probable the rest of the en- 
gagement will be more successful. FELIX. 


Utica, N. Y., May 14.—The fourth entertainment for the 
endowment of a free bed at St. Luke’s Hospital was given at 
the City Opera House on the evening of the roth. In spite 
of the rain, the house was filled. The entertainment con- 
sisted of the comedy, in three acts, ‘‘The Serious Family,” 
and the farce, ‘‘ Is He a Lunatic.” The cast was as follows: 
Charles Torrens, George Coventry; Captain Murphy Maguire, 
De Witt G. Ray; Aminadab Sleek, R. F. Hurlburt; Frank 
Vincent, J. E. McMahon; Danvers, J. M. Quinn; Lady 
Showerby Creamly, Mrs. O’Neil; Mrs. Charles Torrens, Mrs. 
Tallman; Mrs. Ormsby Delmaine, Mrs. Graham; Emma Tor- 
rens, Millie Butterfield; Graham, Sophie Mann. Where so 
much excellent amateur work is done it is very hard to par- 
ticularize. Mr, Ray acted with much spirit, and showed con- 
siderable dramatic ability. Mr. Hurlburt was excellent, but 
will improve when he learns to forget his audience. Mrs. 
Graham made an excellent widow, and received much ap- 
plause and some beautiful floral offerings. Miss Butterfield 
made the most of her character, and also received a basket of 
flowers. The cast for the farce was: March Hare, a young 
artist, Egbert Baggs, Jr.; Sir Guy Trotter, K. C. B., T. R. 
Colling; Ruggles, a burglar, H. J. Coggeshall; Aradella Han- 
wood, a widow, Mrs. Graham; attic, her maid, Mrs. Wheeler. 
Mr. Coggeshall displayed a high order of dramatic talent, 
and all in the cast sustained their parts in a manner much 
above the average amateur. The Philharmonic orchestra fur- 
nished appropriate music in a charming manner, and alto- 
gether the entertainment was a success, financially and other- 
wise. The ‘‘Corinne Merrie Makers” were to give three en- 
tertainments here—Friday and Saturday evenings and Satur- 
day matinée, but Manager Abercrombie, of the Utica Opera 
House, received the following dispatch from Manager S. M. 
Hickey, sent from Troy: ‘‘Corinne sick and gone home; 
cancel everything.” Consequently the company did not ap- 
pear. E. H. W. 
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T the time the emigrant players of Hallam’s com- 
A pany arrived at Yorktown a young man, native to the 
country, was being rehearsed in military tactics, which in 
after years were to aid him as the leading actor in the great- 
est dramatic eventin American history—George Washington. 
He was then a lad under the same Governor to whom the 
players appealed for permission to act. In 1751 the Virginia 
militia were put under training with a view tu active service 
against the French. ‘The rising hope of Virginia” was en- 
gaged by Lord Farfaix to survey his lands beyond the Blue 
Ridge. After this piece of valuable experience had been 
acquired, Governor Dinwiddie created young George Wash- 
ington Adjutant General of the Northern District of Vir- 
ginia. 

Six weeks was a short passage to be made by Captain Lee 
and his ‘Charming Sally” in those days. The time was made 
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yet shorter by the study of the various parts allotted to the 
actors. Yorktown was only a seaport; Williamsburg was 
then the capital of Virginia, and the ‘‘American company of 
comedians” set out for that place. They made application 
to Governor Dinwiddie for permission to erect a suitable 
building as a theatre to act in. The privilege was granted, 
There had been previous to this, in the same town, a large 
building used for a theatre. In the year 1750 the Philadel- 
phia and New York company of comedians, under the presi- 
dency of Thomas Lee, converted the building into a theatre, 
and gave their performances in it. Lewis Hallam found this 
building sufficient for his purposes, and with a few necessary 
improvements it could be made to accommodate his com- 
pany. The place was put in thorough repair, and took about 
four months before it was ready to be occupied. It was a 
long brick building in the outskirts of the town, and was 
supposed by Dunlap, the historian, to have been built by the 
early colonists as a shelter for their stores. 

This was in reality the theatre built by Thomas Lee for his 
company of comedians in 1750, two years before Hallam 
came to America. It was the first building erected on the 
continent specially for the purpose of dramatic art. The 
building was bought by Hallam. While the old house was 
undergoing repairs, Hallam’s company was not idle. Some 
of the players visited Annapolis, Md., where the remnants 
of Murray and Kean's company were then giving regular 
performances in what was then called ‘‘The New Theatre.” 

In the files of the Maryland Gazette reference is made to 
this building. It was a neat brick edifice, tastefully arranged 
and made toseat six hundred persons. The ground upon 
which it stood was leased from the Protestant Episcopal 
Church of Annapolis. It was a substantial building, and 
stood until 1816, when the lease expired, and the church took 
possession of it and tore it down to procure the materials of 
which it was built. To this theatre some of Hallam’s com- 
pany paidavisit. Itis more than probable that two members, 
Messrs. Wynell and Herbert, although inferiors under Hal- 
lam, represented themselves as efficient actors by reason of 
their having trod the London boards and listened to all the 
bright stars of that stage, and sought to fill up time at the 
Annapolis theatre. Whatever representations they made to 
the colonial histrions, we find them at this theatre during 
their disengaged season, playing leading characters. The 
following is clipped from the Maryland Gazette: 

‘‘By permission of His Honor the President, at the New 
Theatre in Annapolis, by the company of comedians on Mon- 
day next, being the 13th of this instant, July, 1752, will be 
performed a comedy called the ‘Beaux Stratagem.’ Like- 
wise a farce called the ‘ Virgin Unmasked.’ To begin pre- 
cisely at 7 o’clock. Tickets to be had at the printer's office. 
Box, 10 shillings; pit, 7 shillings and 6 pence; gallery, 5 shil- 
lings. No person to be admitted behind the scenes.” 

None of the cast and no names of the performers are men- 
tioned. During this season ‘‘Richard III.” was given twice 
and announced with the names annexed of Mr. Wynell as 
Richard and Mr. Herbert as Richmond. The following were 
most likely the names of the leading people in this company: 
Mr. Murray, Thomas Kean, John Tremain, Mr, Eyniason, 
Mr. Bell, Mr. Miller, Mr. Love, Mrs. Love, Mr. Lake and 
Mrs. Becceley. It was then customary for companies, es- 
pecially traveling companies, to double up on the parts of 
a play; sometimes one member would play three or four 
parts in one night. Garrick played as many as three parts 
in one piece. It is more than likely that the members of 
Hallam’s company filled out the season at Annapolis until 
the theatre in Williamsburg was ready for them. We find 
later that they were promptly on hand at the initial perform- 
ance. Perhaps Mr. Hallam himself and all of the members 
of his company witnessed the performances in Annapolis of 
the Philadelphia and New York company of comedians, 
There is one thing certain, there was communication between 
the two companies, for when the new theatre at Williamsburg 
was about finished and the opening day settled upon, the ‘‘call” 
was given to the stock members of the ‘‘American company” 
and Wynell and Herbert rejoined their fellow members. It 
was not until the fall of :752 that the new Hallam Theatre in 
Williamsburg was ready for the ‘‘American Company.” 

In point of fact, Williamsburg may claim the honor of 
erecting the first theatre building on the continent of Amer- 
ica, it having been put up by Thomas Lee and his company. 
Its interior must have, during the two years the players left 
it, been destroyed by merchants and traders using it for 
storage purposes. Annapolis follows next with a better and 
more suitable building in the early part of 1752, built of 
brick, while in the same year, only a few months later, a still 
better house, or rather the old theatre in Williamsburg, was 
reconstructed in a superior place for the reception of the 
London comedians. 

When at last the structure was finished it was found that 
no provision had been made for the orchestra. In the Vir- 
ginian capital there was a musician named Mr. Pelham, who 
was perhaps the first piano teacher in the country, He 
taught the youth of Williamsburg to play upon the harpsi- 
chord. At the last moment he was engaged with his instru- 
ment to embody all that is understood by the name of 
orchestra. 

September 5, 1752, was announced as the opening night. 
The planters and merchants were eagerly anticipating a treat 
from the new comedians, knowing that they would reflect in 





each character much that was of the highest art and current in 
London. Lewis Hallam carefully selected the opening bill 
and proclaimed it to be ‘‘The Merchant of Venice,” and 
‘‘Lethe” as an after piece, thus making a début in plays by 
the two diamonds of dramatic art—Shakespeare and Garrick. 
The following is the play bill of that night: 

Wituiamssurc, Va., September s, 1752. 

“THe Mercuant or Venice.” 
Cast. 


M myste m4 yous aot | ..Master Lewis Hallam. 

Mr, Singleton. |(His first appearance on any stage.) 

Mr. Herbert. |Nerissa...... .........Miss Palmer. 

Salarino and Gobbs....Mr. Wynell, |Jessica Miss Hallam. 
Launcelot and Tubal.,..Mr. Hallam. ae first appearance on any stage.) 
Shylock Mr. Malone. {Portia Mrs. Hallam. 


* Lerue.”’ 
.| Drunken Man and }....Mr Hallam. 


wearer ke 
Miss Palmer. 


Charon Mrs. Hallam. 


Mercury 

This edition of ‘‘ Lethe” was that originally written by 
David Garrick. It will be seen that the above was a strong 
bill, and the disposition of the characters shows the strength 
of the company. .All of the members of the company were 
employed except Mrs, Clarkson, Mrs. Rigby, and the child 
Adam Hallam, 

Mr. Rigby was the first to address the audience. He in- 
troduced the new company by reciting the prologue com- 
posed for the occasion by Mr. Singleton. 

This was also a memorable night, as being the first appear- 
ance of Master Lewis Hallam upon any stage. He was thirteen 
years of age, and was cast for Portia’s servant, Balthazar, and 
had only to speak one line. In scene 4 of the third act, in 
Portia’s house at Belmont, when she sends Balthazar with a 
letter to Dr. Bellario, he should answer: 

‘* Madame, I go with all convenient speed.” 

The words seemed to fail him. He was overcome with 
stage fright and could not utter a syllable. Bursting into 
tears, he walked off the stage ina most inglorious manner. 
He overcame this feeling in time, and soon displayed a wide 
versatility of talent, playing comic and serious parts to the 
great satisfaction of his audiences. In his time he played 
every character of importance in all the plays of the day, and 
made himself a popular reputation. He finally became the 


head of theatrical affairs in this city. 
[To be Continued.]} 








..+--The Mew Times of St. Petersburg has the following: 
‘*St. Petersburg has been enriched with a musical instru- 
ment such as there is not in all Europe. We speak of the 
large concert harmonium lately received by Mr. Hlavatch, 
the talented artist and superior organist. Mr. Hlavatch has 
several times not only played at his concerts on the organ, 
but also on the harmonium; but those instruments were far 
from giving the quantity and variety of means as that har- 
monium of which we speak. This instrument, by its great 
quantity of colors of sound and effects, is quite an orchestra 
in miniature. Some of the stops produce a complete illusion; 
it is as if one heard, for instance, the violoncello, harp, and 
soon. Itis necessary to hear how Mr. Hlavatch treats this 
harmonium to understand what such an instrument can pro- 
duce in the hands of an experienced performer. How he 
passes from a powerful fortissimo to the most aerial pianis- 
simo throughout different degrees and timbres. The two 
manuals allow the performer to give to each hand different 
sounds. The stops of this instrument are twenty-nine, and 
take the place of eight octaves in reality—from the lowest 
organ notes to the highest tones of the violin, of which every 
fiddler would be envious, as they are taken so clearly and 
lightly. This harmonium has two foot pedals and four knee 
stops. Two of them are used to produce prolongation, that is, 
they give the possibility of drawing the sounds after the hands 
are taken off the keys, one is used to stop the prolongation, 
and the last to give the great play (grand jeu and forte). This 
model instrument was ordered at the manufactory of Shied- 
mayer, in Stuttgart, after the idea and instructions of Mr, 
Hlavatch himself. As it was said before, the largest har- 
monium had till this time no more than two-thirds of the 
stops of this new instrument, which is in its order a perfect 
model of instrumental construction. It is desirable that Mr. 
Hlavatch should make the public acquainted with his har- 
monium as soon as possible.” 

....W. T. Best, the eminent English organist, has written 
a letter anent the question relating to the pedal keyboard, so 
recently discussed at the sittings of the College of Organists, 
London. E. H. Turpin, the honorary secretary of the associ- 
ation, says of it: ‘‘The conclusion to be drawn from Mr. 
Best’s figures, as regards Bach’s pedal compass, should in- 
cline the advocates of a measured and absolute centre to ac- 
cept either middle C sharp or D, as the true centre of the 
pedal-board, both as regards its position in the centre of the 
whole range and as the centre of the compass between G and 
G. But then the question of the advantage as regards the 
possession of a common centre is not thus to be disposed of. 
In brief, the note C has distinct advantages in the way of 
mental association, and is near enough to the measured 
centre to incline organ players to its acceptation as the com- 
mon centre note. Such an acceptation has indeed been ar- 
rived at time after time, during the proceedings of the Organ 
Conference,” All this disputation, although much good may 
result from it, reminds the reader of the old saying, ‘‘ When 
doctors disagree,” &c. 
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LTHOUGH the strike at Gabler’s is to all intents 
A and purposes over, yet the fact still remains that 
the Union has not given up the fight, and trouble may 
grow out of it. 


- 
LARGE number of the strikers are perfectly satis- 
fied to receive their $6 a week from the Union, and 
have plenty of time to lie around and come and go as 
they please, especially as the summer is close at hand 
and they are not very particular about exerting them- 
selves during the heated term. 


HE principal complaints with regard to the strike, 
T however, are now coming from the men who are 
obliged to support the strikers. Men who are receiving 
small pay and working hard all the week in order to keep 
their families dislike to part with their money, which, 
although only a small amount, seems a great deal to 
them, especially as they cannot see where they are going 
to be benefited. When the strike was first inaugurated 
all of the men in other factories outside of Gabler’s were 
promised an advance of 10 per cent. inside of thirty days, 
the leaders of the Union, of course, supposing that Gabler 
would give in at once. 


ABLER, however, has proved more than a match for 
the strikers, and has come out victorious. We 
learn, on good authority, that leading men who are con- 
nected with the Union have said that they would rather 
have given $5,000 than to have been defeated by Gabler 
as they have been. Trouble, however, may yet grow out 
of this strike, through some of the workmen in vari- 
ous factories refusing to pay their weekly dues to the 
Union. Especially is this to be feared in the case of 
small manufacturers, who are too weak-kneed to resist 
any demand that the Union may choose to impose upon 
them. 


S soon as a workman refuses to pay his weekly dues, 
it is the intention of the Union to immediately de- 
mand his discharge. If this demand was made upon one 
of our leading manufacturers it would, of course, be re- 
fused. But, unfortunately, these are not the ones that 
the Union will choose on whom to wreak their vengeance 
after the little experience they have had with Gabler. 
During the past week some of the Union men in various 
factories have tried to be very funny. By a preconcerted 
arrangement, some thirty or forty of them met on the 
corners of the streets near Gabler’s factory, and filed in 
one after the other to ask for employment. For two or 
three weeks past Gabler has had a detective employed to 
look after his interests, so that by the time four or five of 
them had made application the detective had ferreted 
out their little game. “Now you go home,” said Emil 
Gabler to his brother Ernst, “and I will fix them” 
So Ernst left, and Emil, after asking the ap- 
plicants all sorts of questions, stood them up 
against the various pianos around the room to await 
his brother's return, which was expected momentarily. 
The men kept on filing in until there were some 
twenty-five standing around. At length they began to 
realize that the tables had been turned, and one by one 
they took their departure. This is only one of the many 
little annoyances that Mr. Gabler has been put to by 
various members of the Union. A lot of school boys 
would not be guilty of playing any more childish trick 
than these Union men who claim to be the representa- 
tive workmen of America have attempted. 





NOTES AND ACTIONS. 


....QOwen Brothers, music dealers, Lowell, Mass., have 
given a chattel mortgage for $4,500. 

...P.C. Van Laer, of Auburn, N. Y., and Wm. Baldwin, 
of Asbury Park, visited Gabler’s warerooms during this week. 

...-H. Le-ter, of’ Leiter Brothers, Syracuse, N. Y., on 
Monday last gave Weber an order for pianos amounting to 
$35,000. 

....Remenyi says that America now leads the world in vio- 
lin makers, and that Europe has none who can surpass in 
power and delicacy the superb instruments which several Yan- 
kees have made. He recently played on an Ohio instrument 
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only four days old, which he declares to be better than his 
Stradivarius. 

....Last week Kranich & Bach shipped via steamer Lessing 
one of their best cabinet grand upright pianos to Chemnitz, 
Saxony, Germany. 

..».In last week’s Courter, the Philadelphia correspondent 
of this paper was made to say that Chas. Blasius & Son had 
sold as many as eighty Steinway pianos in a day. It should 
have read eight 

..At Gabler’s factory, matters remain the same this week 
as last. The strikers still hang around the corners, while the 
outsiders, who have been employed to take their places, are 
working in the factory 

....B. N. Smith is just completing a fine lot of upright piano- 
forte cases for a prominent piano maker of this city. The de- 
sign is original and artistic, and the Decker-ations ‘‘ have no 


connection with any other house of a similar name.’ 

....A dispatch from Milan, Italy, says that at the opening 
of the Grand Industrial Exposition, now in progress there, the 
American organs made by Mason & Hamlin were played be- 
fore the royal family by Carlo Ducci of Rome, and were warm- 
ly complimented by the Queen in person. 

..J. & C, Fischer have acquired additional lots on the 
east side of their present factory, and have broken ground for 
an immense addition thereto. The new part will complete one 
of the most extensive piano manufactories in the country, and, 
pending its construction, their rapidly increasing trade has 
obliged them to rent a large place on the corner of Seventh 
avenue and Twenty-eighth street in this city. 

.. Among the visitors to Billings & Co.’s warerooms dur- 
ing the past week were J. O,. Montignani, of Albany, Charles 
Austin, Lowell, Mass., D. Dunbar, Corning, N. Y., C. W. 
Hetzel, Baptist Town, N. J., W. H. Williamson, Philadelphia, 
Pa., Wilson Bailey, Bay State Organ Company, Boston, Mass., 
Hiram Harris, Troy, N. Y., and Mr. Reed, of Albany, N. Y., 
who is shortly to succeed J. O. Montignani in business there. 

...-The Mechanical Orguinette Company, 831 Broadway, 
New York, has just got out a new catalogue and price list of the 
various instruments which it manufactures. This catalogue is 
handsomely designed, weil printed, and bears the imprint of 
the Lockwood Press which guarantees the character of the 
work. The Orguinette Company is having a large sale for its 
instruments, and certainly deserves handsome returns for its 
enterprise. 

....The well known firm of B. N. Smith & Co., manufact- 
urers of carved piano legs and upright piano cases, at 20 and 22 
Commerce street, New York, has been dissolved, and the 
business is now solely conducted by B. N. Smith, the former 
head of the house. Mr. Smith is selecting only the best and 
most reliable workmen to aid his efforts for producing strictly 
first class work, and the confidence of the trade is already 
manifesting itself in orders of flattering proportions. 

....The extensive demand in the Eastern and Middle 
States for the Packard organ, manufactured at Fort Wayne, 
Ind., is strong evidence of its merit. It is fast becoming the 
leading organ of the West, the trade of the company having 
nearly doubled in the last two years. The Packard is strictl 
first class in every respect, and yet is offered at a price whi 
enables dealers to compete easily with the cheaper grad 
organs. It is especially available to New York and Pe 
vania trade, either for wholesale or retail. 


Baltimore Trade Notes. 
OUR REGULAR CORRESPONDENT.] 
BALtimorE, Md., May 11, 1881. 

RADE, which was unusually active during April, 
T will apparently continue so during this month unless 
the weather gets very warm, which is always a drawback to 
business in this section. Wm. Knabe & Co., Wm. Heine- 
kamp, Charles Stieff, Gable & Co. and the other manutact- 
urers and dealers are all busy, and it appears that, with the 
general prosperity at large, the cash system, or short time 
system is for the present more in vogue than the installment 
plan. The latter plan, it must be admitted, has considerably 
injured the renting feature of the piano and organ business, 
which was at one time very remunerative. If the installment 
business should again become the prominent system of the 
trade it would nearly destroy the renting of pianos and or- 


[FROM 


gans. 

William Knabe & Co. are jubilant over the orders they are 
receiving from Europe. Only this morning Ernest, one of 
the most active members of the firm, received two orders by 
cable, and the local business is constantly increasing. Mr. 
Stieff is equally happy, owing to the demand for his baby 
grands and uprights, and Mr, Heinekamp continues in re- 
ceipt of constant calls for his really fine instruments. 

The remains of the late Professor John Schoman, president 
of the Liederkranz Society (whose death I telegraphed you a 
month or two ago), were, on Thursday last, removed from the 
vault in Baltimore Cemetery, where they had been lying 
since death, and interred in a lot near by. The coffin was 
borne to the grave by the following officers of the Lieder- 
kranz Society, which was largely represented on the occasion: 
Messrs. L. Warkmeister, Aull, Bitter and Steinnuller. The 
chaplain of the society, Dr, Wagner, delivered an appropri- 
ate address. 

Eugene L, Crutchfield, the young and talented son of A. F. 





Crutchfield, editor of the Baltimorean, has composed the 
music of a pretty ballad entitled ‘Swinging in the Dance.” 
The words are by G, J. W. Watson, author of ‘Beautiful 
Snow,” and the*publishers of the piece are Willig & Co., of 
this city. 

Annie Rankin Shaffer, a young lady possessed of a rich 
soprano voice, which has frequently delighted the patrons of 
Ford's Opera House and Albaugh’s Holliday Street Theatre, 
where she appeared in English comic opera, was married, on 
Thurday last, to Wallace Hine, formerly treasurer of the 
Holliday and now manager of the Willie Edouin troupe. 

William J. Wilmer, whose wife is a well known piano 
teacher, died at midnight on Saturday last, and was buried 
on Tuesday. 

The following named representatives of the trade have 
visited Baltimore since my last: C. Bancroft, of A. L. Ban- 
croft & Co., San Francisco; W. Rohlfe, Milwaukee; C. M. 
McClure, Rutland, Vt., and H. Schrauder, Savannah. 

W. P. M. 








Chicago Trade Notes. 


[FROM OUR REGULAR CORRESPONDENT. | 


Western Orrice Locxwoop Press, No. 8 Laxgsipe a 
Cuicaco, Ill., May 11, 1881. 


S far as the trade are concerned, this week has 

not been an inspiriting one thus far. The past month 

has been more than satisfactory, but the floods and railroad 
strikes have somewhat hindered trade. 

In spite, however, of these facts, I can see no difference in 
the Qysiness at W. W. Kimball’s rooms. The sidewalk is 
piled with boxed goods, and drays are coming and going 
continually. 

The ‘rage’ this season seems to be for upright pianos; 
but I have seen & beautiful ‘‘ baby grand” made by Hallett & 
Davis that is going to get its share of attention, It is finely 
finished, has a light and elastic touch and a clear tone, and 
is capable of the finest effects. Mr. Kimball is the agent 
here, and reports many sales among those of the profession, 
who ought to know a good piano when they see it. In price 
it stands between the ‘‘ concert square” and the full ‘‘ grand.” 

A little out of the musical trade line, but still to be classed 
under the same heading of amusements, are the Racine 
canoes. It will be interesting to hear that they are being in- 
quired for outside of our own country, one of the ‘‘Shadow” 
build having just started for Halifax, Nova Scotia. 

The large house of Lyon & Healy has in its service eighty 
employees. Of these, sixty-three are American born; four 
Prussian; three Saxon; one Hanoverian; one Wiirtem- 
berger; one Bavarian; three Swedish; one English; one 
Irish; one Polish, and one Swiss. The ‘‘other side” is 
pretty well represented in this establishment. 

Regarding the Sidngerfest, for which active preparations 
are making, I may say that the Pennsylvania Railroad Com- 
pany offers excellent inducements to clubs or societies com- 
ing West via Philadelphia. G. R. H. 








Duty on Hammer-Felt for Pianos. 
HE Secretary of the Treasury has rendered th 

following decision: ‘‘ This department is in receipt of 
your letter dated the 15th instant, relating to the appeal (752 g) 
of Richard Rauft from your decision assessing duty at the rate 
of fifty cents per pound and 35 per cent. ad valorem on certain 
hammer-felt imported by him, per Mosel, January 22, 1881, 
and per Neckar, February 15, 1881, respectively. An in- 
spection of the samples and the appraiser’s report shows that 
the articles consist of a manufacture of wood, and of wool in 
sheets graded from one-sixteenth to fifteen-sixteenths of an 
inch in thickness, and is, as claimed by the appellant, ‘ acom- 
pleted and indispensable part of a musical instrument.’ The 
appraiser states that the classification was correct, while you 
are of opinion that the merchandise is entitled to entry at 
the rate of 30 percent. ad valorem. Schedule L imposes duty 
at the rate assessed in the present case on ‘ all manufactures of 
wool of every description made wholly or in part of wool not’ 
therein ‘ otherwise provided for.’ Schedule M imposes duties 
at the rate of 30 per cent. ad valorem on ‘ musical instruments 
of all kinds.’ In an analogous case relating to the importa 
tion of certain so called pith hats, covered with worsted cloth, 
valued at 35 per cent. of the value of all the materials, the court 
decided that the provision for hats in Schedule M was a more 
specific enumeration than the words ‘ wearing apparel of 
every description, * * * composed wholly or in part of wool, 
worsted,’ etc., in Schedule L, and that the articles were there- 
fore dutiable under the provision for hats. This decision was 
acquiesced in by this departmenton the advice of the Attorney 
General. A s milar course was adopted by the department in 
the case of the importation of certain furniture covered with 
worsted plush, referred to in printed decision 3117. In the 
case of Foote v. Arthur, involving the question asto the prop- 
er rate of duty on violin bows, finger boards, portions of mu- 
sic boxes, etc., the court ruled that articles forming completed 
and indispensable parts of musical instruments should be 
classified on importation under the provision of Schedule L 
(Heyl, 1339), for musical instruments ‘of all kinds.’ In the 


present case, the enumeration as ‘musical instruments’ ap- 
pears to be more specific than that as ‘ manufactures of wool, 
and you are therefore authorized, in accordance with the rul- 
ings cited, to reliquidate the entry, and to take measures 
for a refund of the duties levied in excess of 30 per cent. ad 
valorem, the rate applicable to musical instruments. (Collect- 
or of Customs, New York, March 23.)” 


Sound-Bar and Post in Violins. 


HE sound-bar isa strip of pine wood running ob- 
liquely under the left foot of the bridge. It not only 
strengthens the belly for the prodigious pressure of the four 
Strings, whose direction it is made to follow for vibrational 
reasons, but it is the nervous system of the violin. It has to 
be cut and adjusted to the whole emotional system; a slight 
mistake in position, a looseness, an inequality or roughness 
of finish, will produce that hollow, teeth-on-edge growl called 
the ‘‘wolf.” It takes the greatest cunning and a life of prac- 
tical study to know how long, how thick, and exactly where 
the sound-bar should be in eachinstrument. The health and 
morale of many an old violin has been impaired by its ner- 
vous system being ignorantly tampered with. Every old vio- 
lin, with the exception of the ‘‘ Pucelle,” has had its sound- 
bar replaced or it would never have endured the increased 
tightness of strings brought in with our modern pitch. Many 
good forgeries have thus been exposed, for in taking the 
reputed Stradiuarius to pieces the rough, clumsy work 
inside, contrasting with the exquisite finish of the old mas- 
ters, betrays at once the coarseness of a body that never 
really held the soul of a Cremona. The sound-post, a little 
pine prop like a short bit of cedar pencil, is the soul of the 
violin. It is placed upright inside, about one-eighth of an 
inch to the back of the right foot of the bridge, and through 
it pass all the heart throbs or vibrations generated between 
the back and the belly. There the short waves and the long 
waves meet and mingle. It is the material throbbing centre 
of that pulsating air column, defined by the walls of the vio- 
lin, but propagating those mystic sound waves that ripple 
forth in sweetness upon 10,000 ears. Days and weeks may 
be spent on the adjustment of this tiny sound-post. Its po- 
sition exhausts the patience of the repairer, and makes the 
joy or misery of the player. As a rough general rule, the 
igh built violin will take it nearer the bridge than the low 
built, and a few exper:ments will at once show the relation 
of the ‘‘soul” to tightness, mellowness, or intensity of sound. 
For the amateur there is but one motto, ‘‘Leave well alone.” 


—Haweis, in Good Words. 








Exports and Imports of Musical Instruments. 
[SPECIALLY COMPILED FOR THE COURIER.) 
XPORTATION of musical instruments from the 
port of New York for the two weeks ended May 
14, 1881: 





Orcans. |P1anorortes.| Mus. Insts. 


To Wuere Exportep. ale 


No.| Value. Ino. Value. |Cases.| Value. 





| 

| $3,791) 8 

S14) .. 
2,250 

150) ia 

2,155] .. ee 

Hamburg 1,230) 105 

British Honduras.....| .. mes Tee 18 

Mexico..... end aa aia 

U. S. of Colombia..... 135} 2 3,460 

Central America | 100} .. cal aval ever 

Havre icuh res Se fe 


“Yves one 


Harps, 4; orguinettes, 3. 
NeW York Imports FoR THE Two WEEKS ENDED May 14. 
Musical instruments, 340 cases...... ..Value. $38,802 


| 
| 
| 


Liverneol.,... csccacsess 
British West Indies... 
ee Se ee 
Bristol 
Bremen........ 


$137 








#5657] 





$4,020 





140) $10,125 19 








BosTon Exports FOR THE Two WEEKs ENDED May 13, 1881. 


j | 
| 
OrGans. |Pianorortes.| Mus, Insts. 


To Wuere Exrortep. ie 
N Value. |N 





Value. | Cases. | Value. 








$3,300 


eer etee 
Scotland 
Nova Scotia 


$6,024] .. ARE 
150} . 


*1,200 
200} 4 


$935) «-- 











re 
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$935) 1,200 
* Organettes. 
Boston Imports FOR THE Two WEEKS ENDED May 13, 1881. 


Musical instruments eeeeee- Value. $861 


The Musical and Dramatic Courier. 


A WEEKLY PAPER 
Devoted to Music and the Drama. 











BS tee oy as its name purports, is intended to cover the musical and 

dramatic field. With a full sense of the responsibility this purpose 
involves, its publisher proposes to give the American public an active, in- 
telligent newspaper, dev-id of factitious surroundings, courteous in ex- 

ression, free in opinion, and entirely independent. The need of such a 
journal is apparent, and on such a basis the support of artists and of the 
people may reasonably be expected. It has no partisan aims to sub- 
serve, and it will give the news and all fresh and interesting informa- 
tion that may be of value in its line. It will also give, as heretofore, 
close attention to trade interests, and with its frequent issue must serve 
as the best and most important medium for advertisers. 

Susscr'pTion (including postage, invariably in advance)—Yearly, $2; 
Single Copies, Five Cents. y i 

Raves ror ApvVERTISING (per inch)—-Three Months, $20; Six Months 
$40; Nine Months ; Twelve Months, $80. 

‘Advertisements for the current week must be handed in by 10 A. M. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money order, payable to the order of Howarp Lockwoop, Pub- 
disher. 

Communications on all trade matters are earnestly solicited. Address 


HOWARD LOCKWOOD, Publisher, 
P. O. Box 3893. 74 Duane Street, New York, 


Western Office: 8 Lakeside Building, Cuicaco, Itt. P. G. Monroz, 
General Manager. 

Philadelphia Office: No. 407 Walnut Street. Juczs Viznnor, Gen’l 
Manager. 
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MINNIE VINING, 


Engaged Season of 1880-81 Wallack’s Pen 
Care of E. Kenneddy, 481 Eighth st., N. Y. City. 


Mrs. HARRIET CLARK, 


Vocal paagrection, 
8 E. 24th st, near Madison sq., N. Y. City. 


GEO. BOWRON, R. A. M., 


Musical Director, Haverly’s Fourteenth street 
Theatre. 


SALVATORE DE CARLO, 


North’s Music Store, 1308 Chestnut Street, Phila., Pa 
——e and Flute. Pupils received. 


DR. LEOPOLD DAMROSCH, aver bat Guan pl sa, NeW Cy 


Leader of Orchestra, 142 East 47th st., N. Y. City. 2 


T. R. DEVERELL, SARAH JEWETT, 


Union Square Theatie, N. Y. City. 
Band Leader, 300 Fifteenth st., Cee aE 
ee GEORGE F. ny iii 
Piano, Organ, Sin 


_Steinway “Hall ie Fourteenth st., N. Y. City. 


WILL {AM PAUL BOWN, 


Specially engaged for ‘* La Mascotte,” 
Opera House, for the summer season. 


Professional Cards. 


(This department has been established to give mem- 
bers of the musical and theatrical professions an oppor- , 
tunity of keeping their names and addresses before the 
public, Cards under this heading will be inserted fur 
$co per year each.] 




















PROF. BELLOIS, 


Cornet Soloist, 





109 First 





Brooklyn, 


P S$. GIL MORE, 
Band Leader, 


MISS EMMA BUTLER, 


With Cecelia Crisp Combination, en route. 


61 West rath st., N. Y. City. 








at the Bijou 


ALBERTO LAURENCE, 


Instruction in Singing and the higher branches of 
Vocal and Dramatic Art, 18 East 14th st., N. ¥.-City, 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical T eory given by 
Cr. 

Address, care Hershey Music Hall, Chicago. 








’ 
C. C. MULLER’S 
Classes in Harmony, Composition and .nstru- 
mentation, 334 ar st., N. Y. City. 


H. LAMBERT, 

Violinist, Teacher of the Violin, 77 St. Mark’s 
place. Reference: Steinway & Sons and Chickering 
& Sons. 


WILLIAM COUR’ r NEY, 


Tenor. Opera, Concert, Oratorio and Vocal In- 
struction, 19 ‘West 18th st. ,N. Y. City. 





MISS EMILY M. DODGE, 


fupilof S. B. Mills, gives Piano Instruction, 
251 West asth st. 





EDWARD CHAPMAN, 


Comedian, 
Simmonds & Brown, 863 Broadway, N. Y. City. 


O. B. BOISE, 


Gives instruction in Piano, Organ Theory and 
Composition, 33 Union sq., N. 'Y. City. 


MISS CLARA E. COLBY, 
Soprano. Can be engaged for Concert, English, 
German or Italian Opera. 10 Union sgq., N. Y. City. 


MME. CLARA BRINKERHOFF, 


Prima Donna Soprano Singer, Concerts and Ora- 
torio. A few pupils accepted. ; 
N. Y. City. 


JUL IUS RISCH, 


Vv iolin, 


34 Bond st., N. Y. City. 


EDW. ARD LEFEBRE, 
Saxophone, go8 Dean st., 


. W. ZAULIG, 
Musical Director. Specially re-engaged for Soldene | === == . 

English Opera Co. (3d Grand Tour in Asseriee) 
. City. MR. E. A. CARY, 


311 East 14th st., 
3 ie eae ae Concert Pianist, 125 Tremont st., 


MME. CAPPIANI, 

Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, atic Act- 
ing and Finishing for the Stage, 

No. 208 Second ave., near 1 sth s st., N. Y. City. 


Brooklyn, i ee 





_ 33, East t roth St., 


Boston, Mass. 


oe HELFRICH, = ee 
108 First st., N. Y. City. 


Violin, 


HOWARD RE YNOL DS, 
Cornet Soloist. For Cornet engagements address 
J. Howard Foote, 3:1 Maiden save N. Y. City. 


PROF. E. 


Piano and Organ. 
corner 18th st. and sth ave., N. Y. 


MRS. BE LLE COL E, 


Soprano for Concert Risucaneate 
101 Wav erley place, N. Y. , City. 


COLLEGE | OF ORATORY AND 


ACTING—THE ONLY ONE 1N AMERICA. 

J. E. FROBISHER, Director. Open all the year. 
Nearly 200 pupils since orening. Frobisher’s new 
work, “Acting axd Oratory,” price, $2. Persons 
join atany date. Send for new catalogue. 

54 East arst st..N. Y. City 


CHARLES R. THORNE, In, 
Union Square Theatre, N. Y. City. 


P. CH ASE, 


Address Chickering & Sons, 
City. 


JOHN C. FILLMORE, 
Pianoforte, Organ, and Theory, 
Milwaukee c vollege, Milw aukee, \ Wis. 


GRAFULLA’S BAND, 


FRANCIS X, DILLER, Musical Director, 
224 East 13th st., N. Y. City. 











THE BOSTON NORMAL MUSICAL INSTITUTE 


Will be held this Season at BUFFALO, N. Y., 


— For FIVE WEEKS, beginning JULY 6, ending AUGUST 9, 1881. — 
HE course will include instruction in Voice Culture, the art of Singing, Vocal Physiology, Piano, 
Harmony, Counterpoint, Musical Composition, Ore hestration, the Boston Method of Teaching Music in 
the Public Schools, Elocution, Italian Language, making over two hundred lessons in the course. 
In addition to this, there will be lectures on various musical topics, chorus and choir practice, concerts, 
organ recitals, vocal recitals, and piano recitals. 
#7” Tickets to the entire course, including all concerts and recitals, $15.00, 
FACUILT Y. 
Mr. Harry Wueever, Director, Lecturer on Vocal ; Mr. Evcene Tuaver, Organ, Harmony (advanced and 
Physiology, Voice Culture, Teacher of Cultiva- elementary), and Musical Composition. 
tion of Voice and Singing. Miss J. Errie Crane, Boston Method of Teaching 
Herr Louis Maas (late Professor in the Leipzig Con- | Music in the Public Schools. 
servatory, Germany), Piano and Orchestration, | Miss Jennie Morrison, Elocution 
Musical Composition. Action, 
Madame Bertua Maas, Piano. | M. Armanp Guys, Italian and French Languages. 


For full description circulars, address MR, HARRY WHEELER, 149 A Tremont St., Boston, Mass. 


»ee THE. LOCKWOOD PRESS be 


No. 74 DUANE STREET, NEW YORK, 


and Dramatic 





OLAIMING the ability to produce first-class typographical work, and possessing the 
be latest improved presses, capable of doing the finest class of printing, the under- 
signed, owing to the numerous unsolicited favors from various patrons, has 


equipped a complete 
BOOK, NEWSPAPER AND JOB 


SreaM (prRintinc ‘sTABLISHMENT, 


and is now prepared to execute all orders with which he may be entrusted, from the 





smallest Card, Notehead or Circular to the largest Book, Newspaper or Catalogue. 
Lowsst Prices Consistent witd Goop WorkMANSHIP. 


—# CATALOGUE WORK A SPECIALTY.#— 


2 Accurate translations made and printed in English, French, Spanish, 
or Portuguese. 

The undersigned will also undertake t» produce in miniature or enlarged form, by the 
best process yet discovered, electrotype plates of wood-cuts, price lists, catalogues, &o., 
an ordinary proof sheet being all that is necessary for their production. In applying for 
estimates, send one copy of the work to be reduced, with the size desired, and, if 
required to be printed, t the number of copies wanted. 

Special attention given to all orders for fine wood engraving by the best artists, on the 
most favorable terms. Electrotypes furnished, mounted on wood or metal, at short 
notice. Address all orders to 


HOWARD LOCKWOOD, Printer and Publisher, 
No. 74 DUANE STREET, NEW YORK. 


THE AMERICAN STATIONER. 
“MHIMNOD ‘IVOISAW ZHL 


| 


German 


THE PAPER TRADE JOURNAL. 
“IvNunOl SaaTIN SHI 





THE AMERICAN MAIL AND EXPORT JOURNAL, 





LOCKWOOD’S DIRECTORY OF THE PAPER TRADE, 














? 





MARCO DUSCHNITZ, 


Vocal Instruction, 110 West 14th st., kina 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers Les- 
sons in harmony given by mail. Address office of the 
Courier, 74 Duane st: eet, N. 


= # City. 








W. E. G. EVANS, 
Professor Vocal Music, 
152 West r1th st., 
FRANCISCO FANCIULLI, 


Vocal Instruction, so West 16th st., 


N. Y. City. 


N. Y. City. 


LEO KOFL ER, 
Organist of St. Paul’s Chapel, Triniy Parish. 


Voice Culture. 7 
471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 


MME. JUL IA RIVE- KING, 


Piano Virtuoso, : nant 
Care Steinway & Sons, Steinway Hall, N. Y. 


MISS M. LOUISE SEGUR, 
Soprano Soloist. Concerts and Oratorios; also 
Vocal Culture. 117 E. 14th St., N. Y. City. 


H. B. DODWORTH, 
Band Leader, s East 14th st., N. Y. City. 


ADOL PH NEUENDORFF, 


Germania Theatre, | N. . ¥. City. 


City. 


Conductor, 


OSCAR COON, 


Arranger of Band Music, 67 West sth st., 





N.Y. City. 








SIGNOR LUIGI LENCIONI, 


Buffo Baritone. Opera, Concert and Receptions, 
268 West 23d st., N. (. City. 


MURIO- CEL LI, 


18 Irving place, N. Y. City. 


MME. ADELINA 
Vocal Instruction, 


MR. AD. NEUENDORFF, 


Manager of the Germania Theatre, 


Germania Theatre, Fourteenth st., aH. Y. City. 


MR. S. B. MILLS, 


Pianist, —— Hall, N. Y. oN: 


FRED’K MOL L ENH AUE R's 


Violin School, 13 St. Mark’s dntsh N. Y. Sys 


H AYDON TIL tw 

The Popular Tenor, Teacher of Singing and Pro- 
duction of the Voice, with his hig. successful 
method. MRS. HAYDON TILLA, Teacher of the 
Piano. Address, for concerts, lessons and terms, 58 
Clinton vanes, near Fifth ave., N. Y. iaiatas 


MISS EMIL Y WIN AN’ r, 


Contralto, for Oratorios and Concerts, 
100 W. sad s st., 


mS City. 


MISS MAUD MORGAN, 
Harpist. GEORGE W. MORGAN, 


and Conductor, for instruction on organ, etc. 
339 West roth st., N. Y. City. 


Organist 


O. M. NEWEL L, 


Concert Pianist, 


Feber’ s, 108 Fifth ave., N. Y. City. 


MR. GEO. WERRENRATH, 
Tenor, Concert, Oratorio or Opera in English 
Italian and German, 11 Poplar st., Brooklyn, fi 


F. LETSCHE, 


Trombone, 318 East 19th st., N. Y. City. 


WILLIAM ROBERTSON, 


Band Master, 393 Bowery, N. Y. City. 


AL FRED L. SIMPSON, 


Musical Director, Harrison Combination, 
1495 Broadway, N. Y. City, 
CHAS. F. WERNIG, 
Leader, Twenty-third Regiment Armory, Brooklyn. 
JULIAN FRANCISCO, 
Primo Tenore, Steinway Hall, N. Y. City. 
WM. RUSSEL, 
Concert Pianist and Teacher of Piano, 
Chickering Hall, N. Y. City. 








| Music 4 Dealers and Publishers. 


THE ORIGINAL 


Histin ba {ostrumonts, 


Made by BOOSEY & CO., London. 
—— for the United States, 





EDWARD SCHUBERTH & C0, onox’fcin 


Importers 
Complete Depots of the wtienel Cc eae Editions of STEING om BER 
, Brunswick ; ENd 


Musie Publishers, 


All the Latest Publications. 
Leipsic ; C. F, PETERS, Leipsic ; 
BERTH & CO, 
Leipsic (Volks- Ausgabe), etc., etc. 


HENRY LITOLFF 


W.A. POND & & CO., 
wea ull Price List on a 


Leipsic ( tdition Schuberth); J. G. 
Catalugues sent free upon application, 


25 Union Square, New York, Sole 


MEW YORK, 


and Deal ers. 


ICH & SONS, London ; JUL HU- 


COTTA, Stuttgart; BREITKOPF & HAERTEL, 





SEVENTH REGIMENT BAND. 


Cc. W. WERNIC, Director, Successor to C. S. Grafulla. 


te Music furnished for Public and Social Entertainments, in and out of the city. 


For 


accompanying Church music an excellent quartet of brass instruments has been specially 


selected. TKRMS REASONABLE, 





ON APPLICATION, 


we. A. POND & — 25 


Address 
Union Square, N. Y. 


LINDEMAN & SON'S 


=== PIANOS. 


Most 


No. 92 BLEECKER STREET, 


Elegant and Best Manufactured. 


Low Prices and Easy Terms, 


NEW YORK. 





THE BEST IN THE WORLD. 


Five Grand (Gold Medals and Four Highest Silver Medals within two years ; 
facturer of Reed Organs in the World. 


a record unequaled by any other Manu- 


Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 
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The Superiority of the “SOHMER ” 
Pianos is recognized and acknowl- 





Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 














edged by the highest musical authori- 
ties, and the demand for them is as 

















steadily increasing as their merits are 


a 


becoming more extensively known. 


SOHMER & CO., Manufacturers, 149 to 155 














SQUARE, SQUARE GRAND AND IMPERIAL UPRIGHT GRAND 


E. 14th St., New York. 
&PLANOS. $ 


ase Piano lo,;. 2242705.“ Aichmond, I, 
HENRY F. MILLER 'NEW ENGLAND CABINE® ORGANS 


Eclipse all others in Important Improvements! 




















BOSTON, 


NOS 


MASS, U. S.A. 


will have no other. 





Ai 
PIA 





Sig 


Most Powerful Melodeons, Beautiful and Convenient. 
("Catalogues and Testimonial Books mailed free to applicants. 


Study their Superb Qualities and you 


NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St., Boston, Mass. 





MUNROE ORGAN REED CO. 


ESTABLISHED JANUARY 1, 1869. 


TWENTY MILLIONS— 


of our Reeds now in use. 


A RE prepared to supply the demands of the Trade 
in the most perfect manner, both as regards 
quality and price. Reed Boards of any desired 
plan made to order from carefully-selected stock. 
Also manufacture the best and cheapest Octave 
Coupler in the market, and constantly keep on hand 
full lines of Organ Materials, including Stop- 
Knobs, Key-Boards (both Celluloid and Ivory), 
Felts, &c. &c. . 
— OFFICE AND FACTORY: — 


25 Union Street, Worcester, Mass. 


cipal Theatres in America are made by Prot. Laurey. 


PROF, LAUREY, 


COSTUMER 


RAVEN 
<PIANOS# 


Established 1829. 

Ihe Best Upright Made. 
Specia, Rates TO DEALERS. 
Manufactory, 12 Washington Place, 
‘Warerooms, 13 EB. 16th Street, New York. 








The nandsomest Costumes used in any of the prin- 








J, H. & €. S. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 


lubular Action. 


407 and 409 W. Forty-second &t., 
NEW YORK. 


Near NintuH AvVENvE, 








de 
(6 
<i> as 


NEW STYLE 





18sei! 





Novel! 
Original! 


Superb! 


STERLING ORGAN COMP'Y 


Derby, Conn., U. 8. A. 





The STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 


Beware of imitators who, having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 
hope to benefit by our reputation, 


EVERY STRING BEARS OUR 
TRADE MARE, AND IS FULLY 
WARRANTED BY US, 

For Sale by all Retail Doalers, 

No Strings Sold by us at Retail, 


JOHN F. STRATTON & CoO., 


Importers and Dealers in all kinds of Musical Merchandise 
No. 55 Maiden Lane, New York. 
“THE GREAT ROCK ISLAND ROUTE”. 


Calls your attention to the following REASONS WHY, if about to make a Journey to the GREAT WEST, you 
should travel over it : 


As nearly absolute safety as is possible to be attained. * ure connections in UNION DEPOTS, at all im 
»oints. No change of cars between CHICAGO, KANSAS CITY, LEAVENWORTH, ATCHISON or COUNCIL 
Buick journeys because carried on Fast Express Trains. Day cars that are not only artistically decorated, but 
urnished with seats that admit of ease and comfort. Sleeping cars that permit quiet rest in home-like beds. 
Dining cars that are used only for eating purposes, and in which the best of meals are served for the reasonable 
sum of seventy-five cents each. A journey that furnishes the tinest views of the fertile farms and pretty cities 
of Illinois, lowa and Missouri, and is afterwards remembered as one of the pleasant incidentsof life. You arrive 
at destination wasted, not weary ; clean, not dirty ; calm, not angry. In brief, you get the maximum of comfort 
ata minimum of cost. 








rtant 
LUFFS. 


— 


That the unremitting care of the Chicago, Rock Island & Pacific Railway for the comfort of its patrons is 
appreciated. is attested by its constantly increasing business, and the fact that it is the favorite route with dele- 
gates and visitors to the great Hpi pees religious, educational and benevolent, that assemble from 
time to time in the great cities of the Uni States, as well as tourists who seek the pleasantest lines of travel 
while en route to behold the wonderful scenes of Coiorado, the Yellowstone and Yosemite. To accommodate 
those who desire to visit Colorado for health, pleasure or business, in the most auspicious time of the year, the 
Summer season and months of September and October, the er every year puts on sale, May Ist, at all 
coupon ticket offices in the United States and Canadas, round trip tickets to 

DENVER, COLORADO SPRINGS AND PUEBLO, 


At reduced rates, good returning, until October 31st. Also to San Francisco, for parties of ten or more, good for 
ninety Gare, ayy reduction from lar fares. 
REMEMBER, this is the most direct route for all points WEST and SOUTHWEST. For further infor- 
mation, time-tables, maps or folders, call upon or address 
E. ST. JOHN, 


Es —— — ~ ~~ —_z 





R. R. CABLE, 
Vice-Pres’t and Gen’! Man’gr, Chicago. Gen’! Ticket and Pass’r Agent, Chicago. 


ago & No Railway 
Is the OLDEST ! BEST CONSTRUCTED ! BEST 
EQUIPPED ! and hence the 
Leading Railway of the West and Northwest ! 


It is the short and best route between Chicago and 
all oe in Northern Illinois, lowa, Dakota, Wyom ing, 
Nebraska, California, O a Utah, Col- 
orado, Idaho, Montana, Nevada, and fo 
Bluffs, Omaha, Denver, Leadville, Salt Lak 
San Francisco, Deadwood, Sioux City, Cedar 
Rapids, Des Moines, Columbus, and all Points in the 
Territories, and the West. Also, for Milwaukee, 
Green Bay, Oshkosh, Sheboygan, Marquette, Fond du ~ 

Watertown, Houghton, Neenah, Menasha, St. 
Paul, Minnea) . Huron, Volga, Fargo, Bismarck, 
Winona, La mna, and all Fag in 
west. 
the Trains of the Chicago and 
Northwestern and the U. P. Railways depart from, 
arrive at and use the same joint Union Depot. 

At Chicago, close connections are ie with the 
Lake Shore, Michigan Central, Baltimore and Ohio. 
Ft. Wayne and Pennsylvania, and Chi and Grand 
Trunk ways, and the Kankakee Pan Handle 
Routes. Close connections made at Junction Points. 

It is the Only Line HOTEL 
DINING CARS between Ch oo—_ and Council 
Bluffs. Pullman Sleepers on all Night Trains. 

Insist upon Ticket Agents selling you Tickets via this 
road. Examine your Tickets, refuse to buy if 
they do not read over the Chicago and Northwestern 


way. 
It you wiah the Best Traveling, Accommodations 
‘ou our Tic’ y rou 
WILL TAKE NONE OTHER. 
All Ticket nts sell Tickets by this Line. 
MARVIN HUGHITT, 2d V. P. & Gen. Man., 























Time OO UR Imre. 


G. ROBERT MARTIN, 











cia belle dates eein No. 31 Cortlandt Street, New York, — saomysanso rmart 
RECEIVED A MEDAL, MANUFACTURER OF THE CELEBRATED RECEIVED A MEDAL. 


‘MARTIN GUITARS. 


Proprietor and Manufacturer of the DOBSON’S PATENT CLOSED-BACK STAGE AND PARLOR BANJOS, 


REPORT OF THE CENTENNIAL COMMISSION:—* A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; of full resonance, and effective in tone.” 
[Seal.] Attest: J. R. HAWLEY, President ; J. L. CAMPBELL, Secretary. A. T. GOSHORN, Director General. 
Also Manufacturer of the Improved Piston Patent Light-Valve Band Instruments, and Importer and Jobber of all Kinds of Musical Merchandise. 
@ FOR SALE BY ALL FIRST CLASS MUSIC HOUSES. 


AUGUST POLLMANN, 


No. 58 Maiden Lane, New York, 


Cornetss Sand dastraments, 
CORNETS--With Improv- ] 


BAND INSTRUMENTS 
ed Rotary and Improved Pis- 


— With Improved Rotary 
ton Valves, also with the Pat- Valves, also with German Pis- 
ent Piston Light Valves in their ton and Improved Piston 
artistic GAUTROT’S, BES- Valves, and with Patent Piston 
SON’S, COURTOIS’ and Light Valves of CELEBRATED 
other celebrated Styles. Maxers, Latest Styles. 


























80 Medals from All Nations, 


LOUIS SCHREIBER, 
Sole Agent in the United States for 


F. Besson & Co., London, 


Celebrated Prototype Band Instruments, 
No. 57 East 91st St., New York. 



































Also Importer of and Jobber in Messrs. BESSON & CO. have sent for publication the following letter: 

Mr. Louis Scuneiser, Lonpon, November 26th, 1874. 
1 A M ] I tr ments Sole Agent in U. S. A. for F. Besson & Co.'s Musical Instruments, 57 East jist, Street New York, 
uro P ean an meri can usica ns U » ] Dear Sir,—Being perfectly satisfied with our business connexion with you, we have much pleasure in again 
stating that by virtue of our Agreement with you (which agreement was rene = by our Lette Ae —— s 3th June, 1873), 
‘ou are still our Sole Agent for the U.S. A.;. that we have no other agent in that country, and that all our business transac- 
STRINGS AND GENERAL MUSICAL MERCHANDISE, Pr must pass throng zh} your hand, until the e sapivetion of the said agreement. You are at liberty to make any use you wish 
OEHRLZIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to produce the clearest | % this Letter. We remain, Dear Sir, Yours faithfully, F. BESSON & CO. 
strongest and most lasting tone. Also numerous other Specialties. SEND FOR: ILLUSTRATED CIRCULAR. 














new HOW” VEARTIN GUITARS tow tani 


Manufactured by C. F. Martin & Co. 
= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, | Mr. CHAS. De JANON, | Mr. N. W. GOULD, | and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
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Use common sense. Order on approval also one of the pilchestpriced instrument, offered by any other 
maker, and test side by side with this. Compare—First Qualities ; Second, The Prices. 


BAND INSTRUMENTS! 


New Catalogue ready—contains the price of everything needed by Bands; mailed free to every Band Leader 
who sends his address. Important every-day questions Lepwenen. List of Band Music, 


STRINGS, &c., 


ENo. 25 Murray Street, 


Reduced Prices and Liberal Terms. Send for Catalogue at once to 














JOHN F. STRATTON & CO., 55 Maiden Lane, N. Y. EE ————— NEW YORK. 
DANIEL HESS, Cc. A. ZOEBISCH & SONS, 
83 MAIDEN LANE, - e - NEW YORK, 46 Maiden Lane, New York, 


— MANUFACTURER AND IMPORTER OF — 
Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


Cornets and Band Instruments! BaND INSTRUMENTS 


-_ + Pecos Ceeaens ents: sae Ss eae erat makers, Also “ Besson,” “Courtois” and ‘ Distin” Styles Patent Light Piston Valve Cornets and Band Instruments. 








is the neatest, most dura- 
It combines lightness and Depot for C. F, MARTIN & CO, Ss CELEBRATED GUITARS. 
Aw. is made of Black Walnut, and shaped like the Violin, has a place for two Bows and | Chas. De) Janon, Mr. H. Worreli, Mr. Napoleon W. Gou 


AND ImporTERs OF AND WHOLESALE DEALERs IN 

- Par. 3 ’ P 
NEW VIOLIN CASE Ar. Sert-14, 188° | Prench, German and MUSIC AL INSTRUMENTS Strings and Musical Mer- 
_ Without exception, this yy = ~~ Italian y chandise in general. 
ble and prettiest shaped \—=—— 
Violin Case ever made. 
durability, is full lined Which stand and ever have stood unrivaled, and are qchnowtetges | the best in the sue by the most emi- 
and air-tight. The Box nent Soloists, such as: Madame De Goni, Mr. J. B. coupe, Mr. Wm. Schubert, Mr. S. De La Cova, Mr 
a receptacle for Rosin and Strings. Handle on top orin front. The greatest Violin Come “ °” Flut d Piccolos, “ Berteling”’ ts and Flutes, White’s Chinre “Rogers” 
Players of our day pronounce it the best Box to carry and preserve the Violin, — mh i nee githers. arione : x Abpe- 
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For Darability, 
PACKARD 
HAS NO EQUAL. Elegance of Finish. 


— Lowest in Price. Highest in Merit.— 


G2 Send for Catalogues, Prices and Terms. 


—~GRAND>— 


SQUARE @ UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 
BUFFALO, N. Y. 





For Parity of Tone, 
Quick Response, 








at Way Oigan Co, 


Se ling al Orchestral Organs 


NURTZMA = ANUPUR TES 


irst Medol and Diploma ct the Centennial Exhibition, Philadelphia, 1876. 


14) Gold Medal at the 
World’s Fair, Vienna, 
1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


* For greatest power, pleasing and noble quality of tone, pliable action and solid lage novelty of construction in an independent iron frame, and placing strings in three tiers,” 


FACTORY, 34th St., bet. [Oth and | 1th Aves. WAREROOMS, No. 11 E. 14th St., New York. 


CLOUGH & WARREN ORGANS 


—THE- 


PACKARD 

















Gold Medal at the 
World’s aan Vienna, 








| —— CAPTIVATE THE WORLD, — 
¢ Diploma and Medal, Centennial E:rpeosition; Grand Frize Medal, Faris FEosrpositicon. 


| The great celebrity attained within a comparatively short time by this firm is due not only to perfection in workmanship, material and style, but also to 
the marvelous effect of the Patent Qualifying Tubes controlled and used only by this firm. (@* Send for Illustrated Catalogue. 


CLOUGH & WARREN ORGAN COMPANY, DETROIT, MICH. 








~ SZS® 


Is making 100,000 ot those splendid a SCALE UPRIGHT and SQUARE PIANOS for the Trade, at NAL¥-pRICE. 


are the only Hatr-price Pianos made that have stood different climates successfully for the past twenty years, 


Call and see them at Be THIRTY-*FIFTH STREET and TENTH AYE. New York. 


They 











WESSELL, NICKEL & GROSS, 


MANUFACTURERS OF 


——Grand, Square and Upright—— 


PIANOFORTE ACTIONS, 


Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave., New York. 


i 








et 
Established in 1657. a 


J. W. BRACKETT, 


—Manufacturers of— 


GRAND, 
[{pright AND Square 


POR RGRER 


bit Pal 
Upright Planofartes . 


| fade Ohm Dkk 
PT TT Tri yy 


<> 
OUR DBoATEST MARVEx. 
<oo 














| 
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" HE COMBINATION ORGAN is a marvel of ingenuity, having a full five octave key-board, and from 

four to fourteen working stops; giving any one who understands music, or wishes to study it, the use of 
the key-board, the same as an ordinary organ, while in an instant it can be changed into an automatic organ, so 
that those who cannot perform upon the keys, or have no knowledge of music whatever, can perform the most 


4 Specialty. 


WAREROOMS AND FACTORY, 


581 Washintgon Street, BOSTON. 





difficult, as well as the most simple, music. With a little practice the key-board and the automatic parts can 
be played together, producing fine orchestral effect. 


THE MECHANICAL ORGUINETTE CO., 831 Broadway, bet. 12th & 13th Sts., N.Y. 
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GRAND, SQUARE AND UPRIGHT PIANOS 


Received thc Highest Award at the UNITED STATES CENTENNIAL WORLD’S EXHIBITION at 
PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 


GUARANTEED FOR FIVE YEARS. 
§-2™ Illustrated Catalogue furnished on application. 


Prices reasonable. Terms favorable. 


? 





Wrarerooms, 237 E. 23d St. Factory, From 233 to 246 E. 23d ‘St, New York. 








GABLER 


Nov., 1875, and my Uprights have m 
May, ” 1877, and March, ss 78), which 


—-ESTABLISHED 1854.—— 


GRAND, SQUARE AND UPRIGHT 


All my Pianos have any. patent Agraffe Bell Metal Bara 
patent metallic action 
as caused them to be pronounced by competent judges, 


ement, patented July, 1872, and 
rame, cast in one piece (patented 


—_sTHE BEST PIANOS MANUFACTURED.+—— 
Factory and Warerooms, 220, 222 & 224 East 22d Street, New York. 








GEORGE BOTHNER, 


MANUFACTURER OF 


Grand, Upright and Square 


Pianoforte Actions, 


144 and 146 Elizabeth St.. New York. 








STRAUCH BROTHERS, 


— MANUFACTURERS OF — 


Grand, Square and Upright 


SP |IANOFORTE QYCTIONS 








No. 116 Gansevoort St., Cor. West St., New York. 








pLINGSia ge 


MANUFACTURERS, 


THE BEST - PIANOS AT LOWEST PRICES. 
| Office and Wareroons 2h EF. 14 Street, 
oe ort @ tony 12 1&126W. 250" Street, 
| -NEW YORK,U.S.A.- <> 











—Established in 1845.— 


Church Organs 


— OF — 


ESTABLISHED REPUTATION, 


MANUFACTURED BY 


GARRETT HOUSE, 


Nos. 122 Clinton & 138 Elm Sts., 
BUFFALO,N. Y. 


WM. M. WILSON, 


(Successor to HENRY ERBEN & CO.) 


Church Organs 


MANUFACTORY AND WAREROOMS;: 


260-262 W. 28th St., near 8th Ave. 


Builders of FTRST-CLASS ORGANS ONLY, 
with every valuable modern improvement and special 
inventions. Orders promptly executed at very reason- 
able rates. For specifications, prices, terms, &c., please 
address or apply at the factorv. 


SAMUEL PIERCE, 
(Largest eadttasdiae nik World,) 


READING, oS ss: HR 
METAL and WOOD 


Organ Pipes 


The very best made in every respect. 


A specialty made of furnishing the HIGHEST 
cLtass VOICED WORK, both 
Flue and Reed. 
Is also prepared to furnish the best quality 
of Organ Keys, Action, Wires, Knobs, &c. 


JARDINE & SON, 


ORGAN BUILDERS, 


318 and 320 East 39th Street. 


—_—— 








List oF ouR 








ALFRED 


DOLCE, 


No. 122 East Thirteenth Street, New York. 


PIANOFORTE MATERIALS. 


SALES, 


PIANO HAMMER FELTS. 


OUR... creat comers 9,089 Lbs. 
OAR il bade 9,910 

SS OR 13,262 “ 
eS ee oer 16,258 “ 
ee 20,138 “ 
1880...--+sserereee 23,432 << 


1875-80. 


SOUNDING BOARDS. 





caked ki sbadadhne te Boards. 
tt OE RS to 2 -°* 
kaa oN caas eb oleae 5,249 * 
PE SIS BRE 1 9,006 * 
fe SEIS RSS} ET 37,690 * 
(nk tee + oan, cena . 41 2585 








TL. WATERS 
Pianos and Qrgans, 


14 E. Fourteenth St, N. Y. 


Agents Wanted. New Catalogues ready Sept. 1st. 
_—_ - > -—— — 





}@™ General Agents for the Shoninger Cele- 
brated Organs for the States of New York, 
Pennsylvania and Michigan. 


-F, CONNOR, | 
PIAN Os. 


Factory 239 E. Forty-first Si., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (~~ Send for Catalogue. 

N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 











—$ ESTABLISHED 1871.%— 


MOLINE PIPE ORGAN COMPANY, 


Hi i hy 


eI PERD ies, 


by graduates 


MANUFACTURERS OF 


CHURCH ORGANS 


Moline, Illinois. 


HE largest and most complete establishment in the West. 


Conducted 


of the most noted London Organ Builders. Our instru- 


mm ments are noted for their fine voicing, beauty of tone, and superiority of 


honest workmanship throughout. 
an organ are invited to send for testimonials and specifications. 
of our instruments can be seen i1 the Congregational and Presbyterian 


Parties contemplating the purchase of 
Samples 


#® churches, Council Bluffs, lowa; Congregational Church, Davenport, lowa; 








Congregational Church, Moline, IIl.; 
Trinity Church, Jacksonville, Ill., and many others throughout the West, 


Methodist Church, Bloomington, Ill. 








HORACE WATERS & CO, 


MANUFACTURERS AND DBALERS IN 


Pianos and Qrgans, 


826 Broadway, New York. 


—A.so GeneraL WHOLESALE AGENTS FOoR— 


HALLETT, DAVIS & CO.’S 


Superior Pianos 


—AND— 


B. SHONINCER’S 
Celebrated Organs. 


———_—— 
Ge ILLUSTRATED CATALOGUES MAILED. 








Largest Grand Organs. 
Manuals 

Fifth Avenue Cata.,N.Y., 4 

St. George’s Church, 

St. Paul’s M.E. Ch., 

Holy Innocents, 

Fifth Ave. Pres. Ch., “ 

Brooklyn Tabernacle, 

Pittsburg Cathedral, 

Mobile Cathedral, 

rst Pres., Philadelphia, 

St. John’ 3s M.E. .. Brooklyn, 

Trin. Ch., San Francisco, 

Christ Ch., New Orleans, 

Sacred Heart, Brooklyn 


“ 








WWWWwWwWwFe ewe see 





“vo” WHITNEY & HOLMES ORGAN COMPANY, <==" 


MANUFACTURERS OF 


Paste and Chapel Organs, 


— QUINCY, ILLINOIS. — 
New and Elegant Styles for 1881. 





Send for Latest Catalogue. 





H, J. EAVES, 


<Q 


COSTUM ER 


63 East Twelfth Street, 


NEW YORK, 


Begs to call the attention of ladies of 
the profession desiring modern or ancient 
costumes to the superior facilities offered 
at this house—now acknowledged to be 


the leading one in America. 


The successes of costuming OLIVETTE 


and ZANINA are acknowledged to be the 








greatest ever known in New York, 





ee, 


THE COURIER. . 


) 


STEINWAY 
PIANOFORTE. GRAND, SQUARE AND UPRIGHT 


COMPLETE TRIUMPH. 


WAY & ‘ & 
Read the wonderful orrrcraL Report, being the basis of the United States Centennial Me " s >" ef 
award decreed to P I AB N \\ 
ALBERT WEBER, N. Y., rim ili oe & 


FOR 
Grand, oquare and Upright Pianos. Steinway & Sons are the only Manufacturers who make every part of 


their Piano-fortes, exterior and interior (including the casting 


























REPORT: of the full iron frames), in their own factories. 





‘* For sympathetic, pure and rich tone combined with greatest power ~ 
(as shown in their Grand, Square and Upright Pianos). These three styles show intelligence ' 
and solidity in their construction, a pliant and easy touch, which at the same time answers New York W aréerooms, Steinway Hall, 
promptly to its requirements, together with excellence of workmanship.” 


A. T, GOSHORN, Director-General. J. R. HAWLEY, President. | Nos. 107, 109 and 111 EK. Fourteenth Street._ 


Attest. [Seal.] J. L. CAmppet, Secretary, 


—— CAUTION,—Beware of unscrupu:ous advertisers, who are trying to palm off a CENTRAL FUROPEAN DEPOT, STEINWAY HALL, 


_ CERTIFICATE OF PRIVATE INDIVIDUALS consisting of renowned professors of 
Universities and Colleges, Chemists, Astrono s =ngineers, as a Centennial Award 
oe Fiance : s . wemnmnets dad Sagieeey Pen No. 15 Lower Seymour Street, Portman Square,’ W., London. 


The: Weber Grand Piano reached the highest average over all Competi- 
tors, 95 out ofa possible 96, next highest on Grand Pianos at 91. Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


Call and see the Official report at the Weber Rooms. and hear the Weber Pianos, which 


stand to-day without a rival for “* Sympathetic, pure and rich tone combined 
, SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 


with greatest power.” 
Illus ed Catal , with Price List, i i 

“nil rce‘epow'applcacon,"” — Waarerowms, Sth Ave, cor, 16th Street, New York. Capea tee tyetend ent Speen Gy Fe 
SSTABLISEED 1843. a eae ae SSTABLISHED 1843. 


WOODWARD & BROWN, 


Pianoforte Manufacturers, | 
592 WASHINGTON STREET, . : : BOSTON, MASS. 



































333 & 335 West 36th Street, bet. Sth & Sth Aves., New York. 


(eve hi Pitch, PIANO “tea fi (yee | 


Yaupé AUP 


BEHNING :.<;32"| BEHNING 


—~< With Improved Patent Agraffe Attachment and Name Board.o— 
Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 


 4COURTOIS? 


Attention is called to the following announcement : : 
52 New Bonp Sr., Lonpon, Mar@f2, 1881. 


























j. Howard Foute, Esq., New York. 

Dear Sir—Having been informed that it has been stated in the United States that the genuine Antoine 
Courtois instrumerits could be procured independently of your agency, I hereby announce that you are the 
SOLE AGENT, and have the exclusive sale of Antoine Courtois’ (now Courtois & Mille) instruments in your 
country, and that I will protect your agency in every possible way, I am very pleased to near of your suc- 
cess in introducing these unrivaled instruments, and wishing you still greater success, 

I remain, dear sir, yours faithfully, 


S. ARTHUR CHAPPELL, Sole Agent for Atttoine Courtois & Mille. 


Ss J, HOWARD FOOTE, 


. \ Ee verrwiart known and prized for MuslIcab INSTRUMENT VV AREHOUSE. 
it 5d 














THE COURTOIS SOLO CORNET, 


Sin and fidelity in manufacture, 
CHICAGO: NEW YORK: 


188 & 190 =. — No, 31 


i asteful and excellent improvements, 
State Street. Maiden Lane. 


i ; ; Established 1868. —— ' I coe ae Established 1835. 
legant variety of designs, > (i! bees ee 


ee Catalogues Free. 
Mention Tue Courter. Mention Tue Courier. 











4 ielding unrivaled tones. Ea? aN ae Used by Levy, ArBuCKLE, Reyno.ps, and all Artists. * 


> SS SPECIALTIES So 


Mlustrated Catalogues sent free, Sole U. S. Agent for ANTOINE COURTOIS (Paris) CORNETS, &c. Sole Agent for BADGER’S 
IMPROVED BOEHM FLUTES. 

Yang ™“ & > Importer of General Agent for the ORGUINETTE, &c. 
J. EK Tr KY & CO —— es Genuine MEYER FLUTES, PICCOLOS, and Manufacturer of 
HAUTBOYS, Also, ARTIST VIOLINS, ARTIST | THE BINI GUITARS, LIGHT PISTON and other 
Brattleboro, Vt. BOWS, and STRINGS for all Instruments. BAND INSTRUMENTS, &c., &c. 














